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NORMAND LOCKWOOD 
Distinguished American composer has accepted chainmntiship’ of Trinity 
University’s Department of Music, San Antonio, Texas, 
effective this year, September 1. ° 
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BAND at PLAY 


—AND— 


FUN -FOR-ALL 


by FRED WEBER 


Two Program Band Books each con- 


taining 
bers, 


familiar and original num- 


many with novelty effects, es- 


pecially designed to make the begin- 
ner’s first band experience interesting 
and enjoyable. 


EFFECTIVE 
FOR FULL BAND 


or classes with 


incomplete instrumentation 








EVERY INSTRUMENT 
HAS THE MELODY 
AND A BAND PART 
FOR EACH NUMBER 








THE DIRECTOR CAN 
AT HIS DISCRETION: 


ts 


Perform any number—in unison— 
by directing all members of the 
Band to play the ‘’melody part.” 


Assign Melody part to certain play- 
ers and have all others play their 
band part. 


. By gradually directing additional in- 


struments to play regular Band 
parts—a transition from a perform- 
ance in unison to a perfect Band 
performance is accomplished. 


All players have an equal oppor- 


tunity to play the melody both in 
band and HOME practice. 


Published for all 
Band Instruments 


40c each part 


Conductor, $1.00 
Piano Acc., $1.00 
Send for FREE 


CONDUCTOR PART 


of One or Both Books 


BELWIN, Inc. 


Rockville Centre 


Long Island, N. Y. 
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BACHELOR OF MUSIC DEGREE 
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MUSIC EDUCATION 


Music Education with Concentration in 
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Associate-Member National Association of Schools of Music 
Texas Association of Music Schools 


Southern Association 
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THOMAS H. TAYLOR, President 
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@ Art 


Majors and Minors in twelve fields leading to the 
degrees of 
Bachelor of Arts Bachelor of Science 
Bachelor of Music Education 
Master of Education 


For catalogue and other literature 
write 
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'HOWARD PAYNE COLLEGE 


BROWNWOOD, TEXAS 
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DEGREES IN 23 FIELDS 


ST. LOUIS INSTITUTE of MUSIC 34 
President 


John Philip Blake, Jr., 
7803 Bonhomme — St. Louis 5, Missouri 


A non-profit educational institution of higher learning. 
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Dr. T. S. McCorkle, Dean, School of 
Fine Arts, Texas Christian University, 
Fort Worth, ‘Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
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Dr. D. O. Wiley, Professor of Band. 


Music, Texas Tech College. Lubbock, 
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Piano, 3530 N. 24th St., Birmingham, 
Ala. 

Miss Virginia France, President, Dal- 
las Music Teachers’ Association, Dal- 
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Prof. Robert Stevenson, Lecturer and 
Author, Oxford University, England. 

SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282. 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 


Editorial Copy 

News items of interest to SM readers 
are welcomed from all contributors. 
They must be legibly handwritten or 
typed. SM goes to press on the 15th 
and is released the ist of the month 
following. 

Articles and feature material should 
be well organized and in typewritten 
form. A photograph and brief sketch 
of author is preferred with first sub- 
missions. 

The Publisher assumes no responsi- 
bility for return of unsolicited pictures 
or manuscripts. 
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American Music Conference 
New Feature of Church Exposition 


(Editorial) 


The American Music Conference is 
making arrangements to conduct a 
church music seminar this year as a 
new feature of the International 
Churchmans Exposition, scheduled for 
October 6 to 9 at the Chicago Coliseum. 
The music seminar is being developed 
to aid choir directors and others in 
charge of church musical activities to 
organize and conduct church music 
groups. 


Working in many areas to encourage 
a wider use of music, the AMC is 
scheduling the workshops and clinics 
on specific problems of direction of 
church music programs. Dr. John C. 
Kendel, vice president of AMC, ex- 
plains: “The individual’s participation 
in any music endeavor is an enriching 
experience for himself. Sharing in 
creating religious music brings a deep- 
er feeling of unity and belonging io 
those who sing or play their own 
hymns.” 


Explaining AMC’s activities in its 
many other fields, Dr. Kendel points 
out that music — even the simplest 
music—provides an area of self ex- 
pression for everyone. AMC’s current 
focus is in several general areas, in- 
cluding encouraging music in industry 
as an integral part of the industrial 
recreation program; in the school as 
part of the regular school curriculum; 
in the community to provide hobby in- 
terest for adults; and in the church 
where it adds greater beauty to the 
richness of worship. 


Often these fields overlap. A church 
musical group may expand to include 
a whole community. An_ industrial 
music organization can indirectly af- 
fect the cultural life of a whole town. 


Developing interest in school bands 
and orchestras brings music to many 
small towns that otherwise might not 
have the benefits of musical organ- 
izations of their own. AMC experience 
has shown that most young school 
musicians carry this school music in- 
terest with them as they grow older, 
making the school music program the 
origin of many branches of community 
music later. 

Dr. Kendel points out that “the 
child’s experience with music, having 
been a highlight of his school years, 
will be missed when he takes part in 
community life as an adult unless there 
are opportunities for him to continue 
his active participation in musical act- 
ivities.” 

For this reason, in addition to en- 
couraging the extension of music in 
the schools and cooperating with the 
schools to improve standards of in- 
structions, the AMC tries also .to in- 
crease appreciation of the value of 
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music in the home and to foster the 
development of community music. 

“The church program itself,’ Dr. 
Kendel says, “draws heavily on its 
young people to perpetuate a strong 
musical organization .. .” 


Participation in the Churchmans 
Exposition provides AMC the op- 
portunity to meet and work with 
church musicians of all denominations, 
including some of the nation’s most 
successful musical ministers, choir 
directors and composers. In its in- 
dustrial music program, AMC works 
to enrich the lives of employees while 
at the same time increasing morale. 
AMC finds that industry’s executives, 
too, look to music recreation in groups 
and as individuals for relaxation and 
expression. : 

In general the AMC objective is to 
stimulate more interest in music for 
everyone and to help more people enjoy 
life with music as a worthy use of 
leisure time. AMC encourages each 
person to pursue his own preference in 
music ... it does not strive to “con- 
vert” people’s tastes to any one kind. 

“We have found,” Dr. Kendel says,” 
that personal satisfactions from mnsi- 
cal pursuits are as great for the per- 
son without extensive background as 
for the musically gifted. Music is for 
everyone.” 





ON COVER... 
Noted Composer 


Normand Lockwood, noted American 
teacher and composer, will become 
chairman of the Trinity University De- 
partment of Music, San Antonio, Texas, 
on September 1, 1953. One of Ameri- 
ca’s foremost music scholars, Mr. Lock- 
wood is presently a member of the 
music faculties of Columbia University 
and the School of Sacred Music, Union 
Theological Seminary, having been as- 
sociated with the two institutions since 
1945. He is currently lecturing on 
music composition and theory at Yale 
University, replacing Dr. Quincy Por- 
ter, now on sabbatical leave. 


Commenting on his plans for the en- 
suing year at Trinity, Mr. Lockwood 
states, “I want to encourage and guide 
the creative talent of students who 
come to Trinity for music, and to help 
bring composition, theory and scholar- 
ship about music into focus with the 
performing arts.” 


Mr. Lockwood was born in New York 
City March 19, 1906. He attended the 
University of Michigan School of 


Music, 1921-24; studied orchestration 
under Ottorino Respighi in Rome the 
following year; and composition with 
Nadina Boulanger in Paris, 1925-28 
and 1932, 


The American Academy in Rome 
awarded the distinguished American 
composer the Prix de Rome in 1929-32. 
He received the Swift Orchestra Prize 
in 1934, and won the G, Schirmer 
World’s Fair Prize in 1939 for his “Out 
of the Cradle Endlessly Rocking,” an 
unaccompanied chorus for high school 
voices. He received the Guggenheim 
Fellowship for 1943-45. He was honored 
by the National Institute of Arts and 
Letters. In 1947, Lockwood was given 
the Ernest Bloch award by the United 
Temple Chorus and a publication award 
from the Society for Publishers of 
American Music. 


Mr. Lockwood was commissioned by 
Elizabeth Sprague Coolidge to write a 
Trio for Flute, Viola and Harp; and 
Was commissioned by the Alice M. 
Ditson Fund of Columbia University 
for a chamber opera, “The Scarecrow.” 
His “String Quartet No. 2” received 
the Society for the Publication of 
American Music Award in 1946, 


Trinity’s new music department 
chairman has served as chairman and 
as guest composer, lecturer, and con- 
ductor for music forums of national 
and international scope, He is a mem- 
ber and former chairman of the Na- 
tional Association of American Com- 
posers and Conductors; a member of 
the American Composers’ Alliance, of 
which he is an officer; the American 
Society of Music Arrangers; the 
League of Composers; and the Forum 
Group of the International Society for 
contemporary music. 

Normand Lockwood is internation- 
ally known as a composer, arranger, 
and transcriber of religious and choral 
music. Both his sacred and secular 
choral works have been widely per- 
formed, His range of contribution to 
the world of music extends from opera 
to children’s music. His orchestral 
works have been played by the Chicago 
and Cleveland symphony orchestras; 
his works for chamber music and 
chorus have been presented by en- 
semble groups in New York, Los An- 
geles, and on national tour. His songs 
and piano compositions are in the re- 
pertoire of artists throughout the coun- 
try; his works for radio orchestration 
with voice include frequently-performed 
arrangements of folk songs. 

Lockwood has created music for the 
“Columbia Workshop,” “Studio One,” 
and other dramatic broadcasts of the 
Columbia Broadcasting System. His 
“Concerto for Organ and Brasses” was 
commissioned by CBS for the tenth an- 
niversary of the E. Power Briggs or- 
gan concert broadcasts. His “Eulogy to 
a Hero” (memoirs of President Lin- 
coln) was introduced on the Fred War- 
ing Workshop, and the production was 
featured on the nationwide tour of 
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Letters to Editor 


Camp Article Appreciated 
“IT enjoyed and appreciated Henry 
Tankersley’s article on music camps. 
“We are grateful for his comments 


regarding the Camp at our institution.” 


—P. P. Mickelson, President, Western 
State College of Colorado, Gunnison, 
Colorado. 





Learns from PAN 
“T always learn something in read- 
ing PAN’s column. Today, I learned 
the meaning of sub rosa.”—Mrs. J. L. 
Hunter, Austin, Texas. 


Virginia Symphony Takes Tour 

“The Virginia Symphony Orchestra, 
(with headquarters at Richmond) 
under the baton of William Haaker is 
currently playing its fourth annual 
spring tour throughout Virginia, with 
concerts planned for Kentucky, West 
Virginia, Tennessee, and Maryland. 
Some 100 concerts will be played dur- 
ing the nine week tour—an increase 
over last year’s six week tour, due to 
a request from many communities for 
the orchestra. Approximately ten per 
cent of the repetoire of 70 compositions 
being played during the tour are con- 
temporary works.”—Helen Draney, 
Richmond, Virginia. 


Bouquets to SM 


“A friend of mine recently gave me 
a copy of Southwestern Musician to 
read, and though I am neither a mu- 
sician nor a teacher I enjoyed it 
thoroughly! It is a magazine that 
should certainly be in every school and 
every library. Congratulations for your 
good work!”—Mrs, Edna Wiles, Ft. 
Smith, Arkansas. 





“Just received the fine May issue of 
Southwestern Musician. Enclosed is 
money order for $1.75, Please mail me 
five extra copies. Best wishes for your 
success.”—John D. Jones, Melbourne, 
Florida. 
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Teacher-Composer 
To Brussels Conference 


“T have been appointed special repre- 
sentative to the Brussels Conference by 
Keyboard Jr. magazines. My expenses 
to Brussels will be paid, I sail May 26 
in New York on the SS Queen Mary, 
beginning the Coronation Standard 
Grand Tour which will include, besides 
Brussels, Cologne, Germany; Lucerne, 
Switzerland; Venice, Florence, Rome 
and Sorrento, Italy; Nice, Cherbourg, 
and Paris, France. I expect to return 
home the latter part of J ily. 

“Mills Music Company is to publish 
my fourth book, ‘Christmas Carols for 
Beginners.’ My third is ‘Merrily We 
Play and Sway.’ ”"—Esther Rennick, 
President AMTA, Birmingham, Ala- 
Duma, 


“Sorry to learn of your illness and 
hope you are well recovered by now. 
We certainly missed you in Oklahoma 
City.”—Bess McLennan Hughes, Tulsa, 
Oklahoma. 


“Your magazine is wonderful! I 
enjoy every work of it.”—Mrs. Inez 
Waugh Lear, Portland, Texas. 


“I enjoyed so much your music camp 
article in June number. Also the inter- 
esting cover picture of the young Ama- 
rillo artists.” 
Houston, Texas. 
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Waring’s concert, “The Festival of 
Song.” 

Mr. Lockwood was commissioned to 
write a special work for this year’s 
Ann Arbor Festival at the University 
of Michigan which was performed in 
May by the Choral Union and the 
Philadelphia Orchestra. This composi- 
tion is an adaptation and setting of 
the poem “Prairie,” by Carl Sandburg. 

Mr. and Mrs. Lockwood have three 
children, Deborah, 24, a graduate of 
Barnard College; Angie, 17, a prep 
school student in New York City, and 
Heidi, 14, a freshman in high school. 
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May Beth Merritt, 






FINE BRASS 


within 


YOUR BUDGET 


with 


Lafayette 


BAND INSTRUMENTS 








- gracefully designed, 
fine toned; 19%” long, 
4%” bell; modernistic braces and finger 


hook; fast-action, short-trave |, large cal- 
ibre, nickel-silver valves; pearl finger 
tips; adjustable change to A. Complete 
with lyre and silver-plated professional 
mouthpiece. 


Brass, gold-lacquered ONLY 60 


($75.00 complete with case as illustrated) 


AND that is just one instrument in a 
complete line which includes cornets, 
trombones, and harmony instruments, 
among them the finest low-priced bas- 
ses on the market today!...All 
Lafayettes carry a written Gretsch 
Guarantee...all are made by Couesnon 
¢& Cie, Paris — famous for top-ranking 
musical instruments since 1827... all 
unequalled for beauty, tone and per- 


formance in the economy price range! 


GENEROUS NEW GRETSCH TALENT TEST 
RENTAL PLAN makes Lafayette easily 
available through your nearby Gretsch 
dealer, Mail coupon for FREE DETAILS. 
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The Fred. Gretsch Mfg. Co. s7 753 
60 Broadway, Brooklyn 11, N.Y. 


Send me pictures and prices to prove | get 
the most for my school budget with Lofay 
ette brass on the convenient Gretsch Talent 
Test Rental Plan. No obligation 
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Announcements 


Mendelssohn Glee Club 
Composition Award 

Third annual award of $100 and 
presentation of winning composition 
at one of its private concerts is offered 
by the Mendelssohn Glee Club, to 
assist worthy American Composers of 
male choruses to bring their composi- 
tions before the public, and to aid them 
in their effort to achieve recognition 
in the field of music. 

Address inquiries to the Mendelssohn 
Glee Club, 154 West 18th Street, New 
York 11, N. Y. 


H. W. Gray Award 

Under the auspices of the American 
Guild of Organists a prize of $200.00 
has been offered by the H. W. Gray 
Company, Inc., to the composer of the 
best organ composition submitted by 
any musician residing in the United 
States or Canada. Winning piece will 
be published by the H. W. Gray Com- 
pany on a royalty basis. 

For full contest details write the 
American Guild of Organists, 630 Fifth 
Avenue, New York 20, N.Y. 


Phoenix Symphony Award 

The Phoenix Symphony Guild is 
sponsoring a $600 award competition 
among resident United States com- 
posers for a symphonic composition 
approximately twenty minutes in 
length, suitable for use by standard 
symphony orchestras. 

Competition will close August 30, 
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Phoenix 
Coronado, 


1953. Address inquiries to: 
Symphony Guild, 19 East 
Phoenix, Arizona. 








Harris to Head 
College Music Faculty 


C. William Harris of Danville, Vir- 
ginia, has been appointed to head: the 
Department of Music at Martin Col- 
lege in Pulaski, Tennessee. Harris will 
conduct the 40-voice chorus of the 
College, which is maintained by the 
Methodist Conference of Tennessee, 
and also will teach voice. Mrs. Zoe 
Lynex Harris will teach piano and 
organ at the College and will be ac- 
companist for the chorus, 

Dr. Joseph D. Quillian is president 
of Martin College. 
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| = £ Better yet, listen to a whole | 
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AAA To Sponsor Contest 

The American Accordionists’ Asso- 
ciation announces that it will again con- 
duct a National Championship Contest 
in Chicago during the Convention of the 
National Association of Music Mer- 
chants July 13-16. Since no contest was 
held last year, it is expected that the 
1953 one will be the largest ever held 
by the organization. 


25th Anniversary 

On May 15 and 16, Capital Univer- 
sity of Columbus, Ohio, celebrated the 
Twenty-fifth Anniversary of the Con- 
servatory of Music. In connection with 
this celebration a Doctor of Music was 
awarded to Rudolph Reuter of the 
America Conservatory in Chicago. 


Piano Workshops 

John W. Schaum gave a refresher 
course in piano at Houston, Texas, 
June 15-18, and at Dallas, Texas, June 
Other cities scheduled for 
Schaum four-day workshops this sum- 
mer are Minneapolis, Cincinnoti, Pitts- 
burgh, Raleigh, Boston, and Chicago. 


22-25 


New Band Director 
At Florida State 
Manley R. Whitcomb has been ap- 
pointed director of bands and pro- 
fessor of music education at the School 
of Music, Florida State University, 
Tallahassee, Florida. Whitcomb comes 
from Ohio State University, where he 
has been director of bands for the past 
fourteen years. He has received nation- 
wide recognition as an authority on 
marching maneuvers and is_ widely 
known as an adjudicator, lecturer and 
guest conductor, with a _ record of 
engagements that covers 15 states of 
the U. S., from coast to coast. 


Former Met Singer 

Joins TU Faculty 
Josephine Antoine, former member 
of the Metropolitan, Chicago and San 
Francisco opera companies, has joined 
the University of Texas faculty. An- 


nouncement was made by Fine Arts 
Dean, E. William Doty. 
Gretsch to Celebrate 
70th Anniversary 
The Fred. Gretsch Mfg. Co., 60 
Broadway, Brooklyn, N. Y., has an- 


nounced that plans are underway for 
the celebration of the firm’s 70th year 
in business. Manufacturers and distri- 
butors of some of the world’s finest 
musical instruments, the company has 
released recently a new line of “70th 
anniversary”, La ‘Tosca Accordions, 
and “70th Anniversary” drums. 


(Next page pledse) 





Mrs. LaRue I.. Conlon 
Piano, Theory, Music Appreciation 
St. Mary’s Hall 117 E. French 
San Antonio, Texas 











THE SOUTHWESTERN 


MUSICIAN 








MICROGROOVE 
MUSIC 


George Anson 
Texas Wesleyan College 
Fort Worth 


AMERICAN ORGAN MUSIC. 
Catherine Crozier, organist. 
KENDALL LP 2555. 

“FIRST CHAIR”. 

Soloist members of the Philadelphia 
Orchestra with the orchestra con- 
ducted by Eugene Ormandy. 
COLUMBIA ML 4629. 


HEINRICH SCHLUSNUS SINGS, 
Volume III. Heinrich Schlusnus, bari- 
tone, with Sebastian Peschko at the 
piano. DECCA DL 9622. 


MacDOWELL: Piano Concerto No. 1 
in A minor, Opus 15 and Piano Con- 
certo No. 2 in D minor, Opus 23. 
Vivian Rivkin, piano, with the Vienna 
State Opera Orchestra conducted by 
Dean Dixon. WESTMINSTER WL 
5190. 


PONCHIELLI: “La Gioconda”’. Com- 
plete opera sung in Italian. Soloists 
with the Cetra Chorus and Radio 
Italiana Orchestra of Turin conducted 
by Antonio Votto. Three discs. 
CENTRA-SORIA set 1241. 


SCHUBERT: Impromptus, Opus 90 
and Opus 142. Artur Schnabel, piano. 
RCA VICTOR LHMV 1027. 

SCRIABIN: Poem of Ectasy, Opus 54 
coupled with 

LOEFFLER: A Pagan Poem (After 
Virgil). The Paris Philharmonic Or- 
chestra conducted by Manuel Rosen- 
thal. CAPITOL P-8188. 

STRAVINSKY: “Oedipus Rex” 
Soloists, Chorus, and the Cologne 
Radio Orchestra conducted by the 
composer, with Jean Cocteau as nar- 
rator (in French). COLUMBIA ML 
4644. 

WAGNER: “Rhine Journey” and “Fun- 
eral Music” from “Goetterdaemme- 
rung” 
and 
Prelude and “Liebestod” from “Tris- 
tan und Isolde”. The Pittsburgh 
Symphony Orchestra conducted by 
William Steinberg. CAPITOL S-8185. 
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Craig to Conduct 


Conducting the Illinois Summer Youth 
Chorus in its two-week session at the 
University of Illinois July 5-18 will be 
Don Craig, television musical director 
for American Broadcasting Company, 
New York, The Chorus is part of the 
Illinois Summer Youth Music Program 
of band, orchestral, and choral activities 
for high schoo] musicians presented an- 
nually on the campus as a service to 
the schools of the state. 

Activities will include those for 
Junior Band, Junior Orchestra, Sum- 
mer Youth Chorus, Senior Orchestra, 
and Senior Band, 
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Podolsky Editions 
Announced by Belwin 





Dr. Lea Podolsky 


Belwin, Incorporated proudly an- 
nounces the publication in sheet-form 
of ten valuable re-discovered classics, 
all edited by Dr. Leo Podolsky of 
Chicago, well known teacher, concert 
artist, lecturer. There are really twelve 
pieces in those ten published-separately 
sheet-music publications, ranging from 
about the end of the third grade till 
the seventh grade. Each is priced at 
only 60 cents. They are: 


(1) Danza Festiva—N. Medtner 


(2) Etude Melancolique— W. Kos- 
senko 


(3) Etude Romantique—W. Kos- 
senko 

(4) Fairy-tale—K. Korchmareff 

(5) Impromtu—A,. Scriabine 

(6) Italian Serenade—S. Maykapar 

(7) Two Pieces—B. Kalafati 

(8) Two preludes—(a) Liadow (b) 
Cezar Cui, 

(9) Trageodie Fragment—N, Medt- 
ner 

(10) When It Rains—L. Pouishnoff 


California MTA 

The Music Teachers Association of 
California is holding its 43rd annual 
convention at Stockton, June 29 through 
July 2, Ardella Schaub presiding. 

Lili Kraus, famed pianist, who is 
guest artist this summer at Music and 
Arts Institute, San Francisco, played 
at the formal banquet the evening of 
June 30. She also participated on 
the Symposium—“‘New Trends for 
Teachers of Piano” earlier that day. 
Sharing the panel, led by Dr. Baxter 
Geeting, was Dr. Richard Carpenter, 
Marie Sloss and Mary Elizabeth Whit- 
ner. 


Ideas for string teachers will be 
given by W. Gibson Walters, Dr. Roger 
Nixon, Luigi Silva, David Teplitz, with 
Edythe Reily Rowe as_ coordinator. 
Eugene Fulton will serve as chairman 
of the voice panel and will introduce 
the speakers—Gladys Steele, Gertrude 
Wheeler Beckman, Lawrence Sherrill 
and Mynard Jones. 


Other speakers to be heard during 
the four-day meeting include Dr. John 
l‘inley Williamson, Jack McDermott, 
Mrs. Paul Wingeyer, Dr. James H. 
Carson, Fred C. Beyer, Wilhelmina K. 
Harbert and Dr. Gustave Reese of Carl 
Fischer, Inc., New York City. 

Musical interludes will continue em- 
phasis upon contemporary music and 
will be given by the Budapest String 
Quartet, the Sacramento Quintet, Carl 
Hague, tenor; Ruth Daniel, soprano; 
Kdith Wheeler, flutist, and many 
others. 


Walter Piston, distinguished Amer- 
ican composer and teacher, has recenrt- 
ly agreed to publish all of his future 


compositions with Associated Music 


Publishers, Inc., New York. 
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THE PUPILS REPERTOIRE 








Four new books of piano solos 
progressing from easy to later intermediate grade 








and others. 
Terry and others. 
and Torjussen. 


Torjussen and Wolff. 


120 Boylston St. 





Book I: 10 pieces by Adams, Bragdon, Dennée, Hamer, Gurlitt, Paldi, Spry 
Book Il: 9 pieces by Adams, Grant-Schaefer, Krentzlin, MacDowell, Schytté, 
Book Ill: 7 pieces by Adams, Christiani, Friml, Krentzlin, McAllister, Oehme 


Book VI: 7 pieces by Friml, Grant-Schaefer, Justins, Krentzlin, Parlow, 


(Schmidt's Educational Series No. 455, 456, 457, 458) Each book, 75c 


The Arthur P. Schmidt Co.-, Inc- 


Boston 16, Mass. 
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Symphony Enters 
Sixth Season 


H. Arthur Brown, distinguished young 
American conductor, will serve as con- 
ductor and musical director of the Tulsa 
Philharmonic Orchestra for his sixth 
season in 1953-54. Under his leadership 
during its six seasons, the orchestra 
has risen to the ranks of a major 
orchestra in the United States. 


The annual subscription concerts 
draw members of the audience from all 
parts of eastern Oklahoma, as well as 
Kansas, Missouri, Arkansas and Texas. 
Youth concerts, auditions for young 
artists in Oklahoma, and concert ver- 
sion of opera are important parts of 
the musical pattern he has established 
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which has made the Tulsa Philharmonic 
a dominant part of the southwest’s 
musical life. Brown has conducted the 
Austrian Symphony Orchestra in Vien- 
na for Remington Records, and these 
recordings of great symphonic works 
have given him an international reputa- 
tion, 


European Violinist 
Performs in Illinois 


Max Rostal, internationally-famous 
European violinist, made his first musi- 
cal appearance in America recently at 
the University of Ilinois, Urbana. With 
the University’s Student Symphony he 
played the rarely-heard Bartok Violin 
Concerto. As a part of the educational 
program of the School of Music, Ros- 
tal spent three weeks at the University 


teaching and conferring with violin 
students. 
Four Winners 
For Podolsky 
Four piano students of Dr. Leo 


Podolsky were winners of gold medals 
and cash awards in the National Guild 
Recording Contest. Those participating 
were Joan Crossman, Bernita Vista, 
Rochelle Liebling and Robert Stepp. 
Both Rochelle Liebling and Joan 


Crossman have played during the 
season with the Chicago Symphony 
Orchestra. During National Music 


Week, 13-year-old Rochelle played com- 
plete recital programs in Plymouth, 
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Dr. John Finley Williamson will be one 
of the principal speakers at the California 
MTA’s 43rd annual convention in Stockton, 
California, this month. 





Michigan and at the St. Mary’s Col- 
lege, Notre Dame, Indiana. 


South African Premiere 


Pianist Andor Foldes this month will 
undertake his first South African tour 
which will include 25 concerts in such 
cities as Johannesburg, Nairobi, Cape- 
town, Durban, Port Elizabeth, and 
others. With the South African Broad- 
casting Symphony Orchestra, he will 
give the first South African perform- 
ance of Bartok’s Concerto No. 2 for 
piano and orchestra. 

After further concertizing in Rhod- 
esia and the Belgian Congo, Foldes, 
who once studied under Bartok, will 
return for his second season with the 
Darmstadt Contemporary Music Fest- 
ival. 





Unusual Course Offered 


Because a recreation director needs a 
special background in music to make 
the best use of it in his program, 
whether it be a playground or com- 
munity center, the University of Illinois 
School of Music, Urbana, now offers a 
course especially designed for him, The 
course is required of “recreation ma- 
jors” in the School of Physical Educa- 
tion and is taught by Prof. Max Kap- 
lan, who is educated in both music and 
sociology and a member of the sociclogy 
and anthropology departments as well 
as on the music facu!ty. 

Students preparing to direct recre- 
ational programs survey in this course 
the types of musical activity available 
for them, for recreational purposes, and 
learn how these activities may be in- 
corporated into other features of the 
recreational program. At all times the 
emphasis is on the affect of the music 
on the participant rather than on the 
performance. 
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Contemporary Festival 


The tenth anniversary of the Festival 
of Contemporary Music at Louisiana 
State University was celebrated this 
spring with six programs. These fea- 
tured the works of student and regional 
composers from all parts of the world. 

Musicians, both amateur and pro- 
fessional, from Baton Rouge, New Or- 
leans and other regions of the state 
and the South joined with University 
student and faculty musicians to pre- 
sent more than 42 programs since the 
festival was first held. 


Helen Gunderson, professor of the- 
ory and composition, is chairman of 
the faculty committee that plans fest- 
ival programs. Working with her for 
the 1953 event were Carleton Liddle, 
Dallas Draper, Oramay B. Welch, and 
Mrs. W. Carruth Jones. 


Eastman Holds Festival 


The Eastman School’s Twenty-third 
Annual Festival of American Music, 
held in Rochester, New York, in May 
featured contemporary American sym- 
phonic works which have won their 
place in the orchestral repertory and 
first performances of works by young 
composers. 

The Festival was preceded by a week- 
long orchestral symposium in which 24 
symphonic works written during the 
year by student composers of the East- 
man School of Music were studied. 





Indian Program 
Highlights Festival 


Indian songs and dances, with per- 
formers in authentic, traditional Indian 
costume, stood out as one of the most 
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Sorantin Pupil Stars 


In Family Trio 


If titles for “the most talented 
family trio” were presented in Texas 
this season, chances are it would go to 
the Rylands trio of Corpus Christi. 


The Rylands sisters in rehearsal. Cellist 
Mary Lou is pupil of Mrs. Rnth Leonard of 
Corpus Christi. Violinist Ann is pupil of 
Eric Sorantin. 





Mrs. A. T. Rylands, pianist, and her 
two young daughters—Ann, who plays 
the violin, and Mary Lou, who plays 
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the cello—are all accomplished mu- 
sicians. 


Star performer of the trio is 14-year 
old Ann, whose teacher for the past 
four years has been the well-known 
violinist and conductor of the San An- 
gelo Symphony, Eric Sorantin of San 
Antonio. Having successfully appeared 
with the San Antonio and San Angelo 
Symphonies last season, playing the 
Mendelssohn Concerto, Ann this spring 
performed as soloist in the “Symphonie 
Espagnole” by Lale with the Houston 
Youth Symphony Orchestra under the 
baton of Howard F. Webb, In addition, 
she won the contest sponsored by the 
Corpus Christi Symphony and appeared 
with the orchestra under conductorship 
of F, Vajda. 


Dr. Sorantin explained recently in an 
interview that he took a “short cut” 
n contrast to the customary pedagogic 
material because of Ann’s quick appre- 
hension and her regularity of practise 
“under the watchful ear” of her 
mother. 


Mary Lou, who is eleven years old 
»nd student of Mrs. Ruth Leonard of 
Corpus Christi, is helping her sister 
keep up the tradition of being a “win- 
rer.” She recently won first place in a 
string contest advocated by Del Mar 
College Music Department under lea- 
dership of Director H. Burdette Wolfe, 
and was awarded a ‘cello (shown with 
Mary Lou in picture). 


The Rylands trio is regularly fea- 
tured on local concerts and radio sta- 
tion KEYS. A veteran newspaper music 
reviewer has referred to Ann’s playing 
as having the artistic potential that 
eventually may lead to the exalted 
position on the concert stage. It was 
also pointed out that the Rylands 
trio is an example of “what can be 
accomplished with serious musical 
mindedness and a good teacher.” 
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Max A. Mitchell, Ed. D—Editor 


Director, Department of Music—Conductor, Symphonic Band 
Oklahoma A and M College, Stillwater, Oklahoma 


Band Parents Clubs 


High School band directors feel the 
need ‘many times of help from the 
#utside in executing their job. The di- 
rector’s primary help should come 
from his principal, superintendent and 


school board, Close coordination with 
them will insure that the instrumental 
program fits well into the educational 
objectives of the school. However, a 
group which is probably the most 
keenly interested in the work of the 
band is the band parents. Their chil- 


dren make up the band personnel. A 
vroup of parents is able to assist with 
many matters in which sometimes 
even the school board and school ad- 
ministration are unable to help. 
Floren, what is your reaction to 
these so-called Band Booster or Band 
Parents or Band Mothers Clubs? 
FLOREN THOMPSON: These or- 
ganizations are called by many names, 
but for the most part are organized 
for a common purpose, to raise money, 
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Dr. Max A. Mitchell 


and to promote the band in the com- 
munity. I feel that these groups are 
definitely necessary, and can be a de- 
ciding factor in making a band pro- 
gram successful. 

I can think of some problems which 
might arise from having too many 
bosses in the band program. 

THOMPSON: Yes, you are right. A 
frequent problem with these groups is 
the fact that they become too power- 
ful and use this power to influence the 
band director and administration, Much 
care is needed in organizing and de- 
veloping such a group. 

How would a director go about start- 
ing a Band Parents Club? 

THOMPSON: It is accepted first 
that an intelligent and diplomatic di- 
rector should see that the correct par- 
ents are put at the head of the Par- 
ent’s Club, and from the start, should 
make it very clear to the officers that 
the purpose is to support the band pro- 
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Hendrix College, Conway, Arkansas 
Robert Dahnert, Director 

Univ. of New Mexico, Albuquerque, N. M. 


DAA 0000000000000 


xram, but not to dictate to it, There 
hould be a constitution drawn with 
these purposes clearly stated as a pro- 
‘tective measure. 


“| Very good, Floren! That’s giving the 


director some backbone to stand on. 

THOMPSON: In addition, here is a 
system that I have seen work very 
successfully: The Club is organized 
without planning regular monthly 
meetings. This keeps the group from 
getting together too often, and becom- 
ing unwieldly. In place of regular 
meetings, there should be several com- 
mittees which involve as many parents 
as possible. These committees meet 
only as such, and have a chairman who 
is responsible to the president and band 
director. I feel that the band director 
should be recognized as a director on 
the board, or as a consultant of the 
club. With proper handling, the presi- 
dent will work very closely, then, with 
the band director. 

How can the Club become strong 
without regular meetings? 

THOMPSON: Some would say that 
without regular meetings, the group 
will not become strong. However, I 
find that the committee meetings will 
amply take care of this problem. 

I still say that the Band Parents 
should have some opportunity of meet- 
ing together. Do you have any sug- 
gestions? 

THOMPSON: It is advisable to have 
several social hours for the entire 
group after concerts, recitals, etc. Gen- 
erally, a club used in this manner will 
be strong enough for the help needed, 
and at the same time will not get out 
of hand. I have referred to these clubs 
as parents clubs as I feel the dads 
should be included. They have proved 
in many places to be as interested as 
mothers and are always ready to assist 
in the heavy work involved in sponsor- 
ing suppers, carnivals, etc. 

Well, Floren, I trust that many of 
our band director readers will try these 
ideas which you have so clearly out- 
lined. Maybe some of them have ideas 
which they would send in to the South- 
western Musician’s FORWARD WITH 
BANDSMEN editor, to be shared with 
others. 
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Hearing With the Eyes 


By Frank Fredrich 


Many of you may remember the old song in the Beggar’s Opera: 
“Thru’ all the employments of life 
Each neighbor abuses his brother, 
Trull and rogue they call husband and wife, 
All professions berogue one another . 
The priest calls the lawyer a cheat, 
The lawyer beknaves the divine, 
And the statesman, because he’s so great, 
Thinks his trade as honest as mine. . .” 


The words bring the tune to mind. 
By memory association I “hear” when 
I see them—a sort of hearing with 
the eyes; but if you do not associate 
that tune with the words, you will 
not hear it as I do. 


In a similar way, trained musicians 
hear music upon “seeing” music no- 
tation . . The notation, because of 
established associations, has become 
musically meaningful. It is evident at 
once that the word “seeing” here 
means a great deal more than mere 
“looking.” 


This distinction will be clearer if 
we remember that the eyes of a dog 
and those of a genius, looking at an 
object, work just the same, physically 
and mechanically. It is what happens 
to the visual image when it reaches 
the brain that makes the difference. 
The genius, by association, may see 
some relationship completely over- 
looked by you and me; yet when he 
points it out to us, we can also under- 
stand the relationship because our 
minds, if we have the requisite amount 
of gray matter, work essentially the 
same as his. 


How we learn to “see” anything 
is therefore very important, for we 
can be trained to think related thoughts 
upon seeing an object or a symbol. 
Natural endowment or talent may help 
— but talent alone cannot be depended 
upon to take the place of positive 
training in “meaningful seeing.” Music 
notation means nothing to even a tal- 
ented piano student until he builds up 
the right mental associations. No mat- 
ter how good his ear, he cannot read 
music and play with understanding 
until he has learned to associate sight, 
sound and “feel” with the notation. 


If we are to turn out good music 
readers at the piano, it follows that 
seeing and hearing must be taught in 
direct relationship to each other. It 
is not enough to train the ear sepa- 
rately, and training the eye without 
the sound would be an equal waste 
of time. Why, then, do so many music 
educators neglect the eye-patterns in 
music notation? 


By memory associations those pat- 
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terns can come to mean a series of 
sounds, a tonal group, a musical idea. 
Add the “feel” of the same patterns 
on the keyboard and the learning proc- 
ess is greatly facilitated because three 
related associations are established in 
the brain. The musical idea can now 
be seen, heard and “felt.” 


Hearing with the eyes is a natural 
function of the brain. Sounds often 
bring up memory associations: a fire 
department siren makes us think of 
the fire engine even though we do 
not see it. Symbols may also suggest 
sound. For example: a picture of birds 
singing or notes of music scattered 
over a Christmas card. Shapes made 
by the hands often suggest objects 
“seen” with our minds. And to a 
trained pianist, shapes in the hand 
may also be associated with definite 
sounds, 


Tests made by Kenneth Bean in the 
psychology laboratory at Baylor Uni- 
versity, Waco, Texas, indicate that 
to many pianists, note symbols mean 
a “feel.” Musicians who took his test, 
when reading away from the piano, 
frequently made motions with their 
fingers, quite unconsciously, as an aid 
to “hearing” the notation. All of these 
examples give us everyday proof that 
the body works as a unit with each 
sense helping the others to form a con- 
cept in the brain. 


Our memory associations first began 
when we were babies. We learned to 
associate “feel,” sound and sight, as 
a way of understanding the world in 
which we found ourselves. Later, we 
said “Kitty!” when we saw the family 
cat. We learned to repeat sounds we 
heard spoken to use as words—but 
always with some association forming 
in our minds unless we were just chat- 
tering. By imitation we gradually built 
a vocabulary with relation to things 
seen, heard or felt, or acts performed. 


When we first learned to read, didn’t 
we put sight first? A printed word 
must be seen as a definite unit before 
we can associate with that symbol the 
idea of the object which it represents. 
Unless we have formed plenty of 
associations out of our sense experi- 


ences, it is impossible for us to learn 
to read. Building definite associations 
between our sense reactions and ideas 
is usually referred to as “reading- 
readiness.” A child sorting out cans of 
soup from the grocery basket is estab- 
lishing reading-readiness: he is recog- 
nizing differences in the words on the 
labels which identify the variety of 
soups in the assortment (assuming, 
of course, that there are several cans 
of each variety). 


In a similar way a child, when 
learning to read, must sort out dif- 
ferent-looking words. While I was read- 
ing a school pre-primer to my four- 
year-old daughter one day, running my 
finger along under the words with 
the hope that she would get the idea 
of what reading amounted to, she 
exclaimed: 


“Daddy, I can tell you where it says 
‘Goodbye,’” and she pointed to the 
word in several places on the page. 


We did not spell the words; the 
shape the word made was distinctive 
enough for her to recognize it. When 
she saw that shape, she associated it 
with the word by sound. Everytime she 
saw it, it meant the sound of the word 
to her—but it would be stretching the 
imagination a bit far to believe that 
she saw the shape of the word in 
her mind any or every time she heard 
the word. The ability to picture a word 
from the sound came about two years 
later, when she learned to write words 
toward the end of the first grade in 
school. 


Similarly in music education, the 
child must first learn to repeat mu- 
sical sounds by imitation and rote. 
He sings his nursery ditties, learns 
simple rhythms from rhymes, listens 
to others singing in the home, on the 
radio, or over television. He learns 
that certain sequences of sound are 
pleasing. He learns to accept the tonal 
relationships of the diatonic scale. 
After a time he has enough musical 
background for what we might call 
“music-reading-readiness.” But when 
he begins to read music notation he 
must be trained to see distinctive note 
groupings so that, by association, they 
mean related sounds. 


If the above is true, why should 
music educators disagree on how to 
approach beginning music education? 
A background of tonal] acceptance must 
be built, assuredly, but as soon as 
the child begins to read music, the 
recognition of distinctive patterns in 
the notation, by association with sound 
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Southwest Artist Reports on UNESCO Conference 


Amy Freeman Lee 


Internationally known painter, author, sportswoman, radio commentator, Mrs. Lee has again 
turned her hand to writing a special article for SM readers. This time she gives an absorbing ac- 
count of her experiences as a delegate, interested in the welfare of the arts, attending the New York 
conference where the business-at-hand held significance for every American. 


On January 27th, 1952, I began what 
proved to be one of the most stimulat- 
ing and valuable experiences of my 
life. I am referring to my having at- 
tended the Third National Conference 
of the U. S. National Commission for 
UNESCO which took place at Hunter 
College in New York City. I trust that 
you will forgive my highly personal 
approach to this five day meeting 
which bore the comprehensive title, 
“The Citizen and the United Nations,” 
for, after all, the very essence of 
UNESCO lies in the microcosm of the 
macrocosm. 


As you will recall, UNESCO (United 
Nations Educational, Scientific, and 
Cultural Organization) is one of the 
Specialized Agencies of the Economic 
and Security Council, The U. S. Na- 
tional Commission for UNESCO is ap- 
pointed by the Secretary of State and 
consists of more than sixty representa- 
tives of principal national, voluntary 
organizations interested in educational, 
scientific, and cultural matters and 
of not more than forty persons se- 
lected by the Secretary of State. 


This U. S. National Commission is 
required to call general conferences 
for the discussion of matters relating 
to the activities of UNESCO to which 
organized bodies interested in such 
matters shall be invited to send rep- 
resentatives. (I regret having missed 
the First National Conference in Phi- 
ladelphia in 1947 as well as the Second 
in Cleveland in 1949). However, I felt 
more than a little privileged to be 
asked as a delegate to the Third Con- 
ference, which devoted itself primarily 
to the role of UNESCO as a teacher 
to the world on the subject of the 
United Nations. 


Invitations were sent to some two 
thousand leaders broadly representa- 
tive of American life for the purpose 
of considering ways to improve our 
understanding of and participation in 
world affairs, particularly through the 
United Nations and the Specialized 
Agencies, The Conference began by 
considering in plenary sessions the 
position of the United States in an in- 
terdependent world and the purposes 
which the United Nations and the 
Specialized Agencies have been organ- 
ized to fulfill. Major areas of interna- 
tional cooperation were examined in 
concurrent section meetings, and at 
group meetings, and in special panels 
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attention was centered on the oppor- 
tunities, obligations and resources of 
a responsible citizenry for the event- 
ual solution of international problems 
through participation in world affairs. 
I am, indeed, sorry that space does not 
permit my telling you about each and 
every session which I attended, and 
since our major concern is music, I 
shall concentrate on this aspect of the 
Conference. 


Within the broad framework of the 
Conference purpose a_ prodigious 
amount of problems had to be coped 
with, so for the sake of practicality, 
the general body of delegates was di- 
vided into twenty divisions, and the 
work groups in each division had a 
specific purpose and an agenda de- 
veloped by a planning committee for 
the specific division. I chose to meet 
with the work group of Division 10, 
“Promoting Understanding Through 
Music.” We had as our capable and 
challenging Chairman, Mr. Harold 
Spivacke, Chief, Music Division, Li- 
brary of Congress and member of the 
U. S. National Commission, 


Mr. Spivacke not only provided a 
knowing and tender guiding hand but 
also a wise agenda which included con- 
sideration of the UNESCO Music Pro- 
gram, International Music Council, In- 
ternational Conference on Music Edu- 
cation, Jeunesse Musicale, Exchange of 
Persons, Materials and Broadcasts, In- 
ternational Pitch, Festivals and Inven- 
tory of Musical Sources. He gave the 
members of his work group a concise 
orientation by way of a background 
paper in which he said, “UNESCO is 
the specialized agency of the United 
Nations system responsible for pre- 
serving and advancing cultural inter- 
change as a factor in building world 
community. As such, it is the agency 
which can assist the arts in their 
contribution to better understanding 
and people. 


“Our work group has been set up to 
consider the role of music in develop- 
ing the kinds of international under- 
standing that support the activities of 
the United Nations and the Special- 
ized Agencies. . The problem is 
much broader than UNESCO’s present 
program and is concerned with how 
music, as an art and as a part of the 
cultural heritage, makes its contribu- 
tion to peoples’ understanding of 
values of interdependence of nations 





and people.” 

The following is a summary of the 
recorders’ report on the Music Work 
Group discussions: 


“It was the consensus of opinion that the 
operation and organization of the UNESCO 
program in the field of music was over-cen- 
tralized. The members of the group felt that 
inasmuch as music could play a great part 
in cultural exchange and the promotion of 
world understanding, the program should be 
reorganized to involve the participation of 
greater numbers of people in the member 
nations of UNESCO. In order to achieve this 
objective the following recommendations 
were made: 


1. It was recommended that in the fur- 
therance of international understand- 
ing through music, UNESCO make full 
use of the existing facilities to be 
found in the national Information 
Centers established by member states, 
such as the music collections in the 
United States Information Centers in 
various countries throughout the world. 


2. It is recommended that UNESCO con- 
siders the ways and means for ex- 
panding the attendance of music stu- 
dents from foreign nations to our uni- 
versities and schools of music. 

3. Inasmuch as a wider appreciation of 
the folk music of different peoples is 
a forceful means of promoting inter- 


national friendship and _ friendship 
and understanding across national 
borders, it is recommended that 


UNESCO undertake to encourage and 
promote a more extensive use of ex- 
isting recordings of traditional music 
throughout the world. 


4. Im regard to a possible exchange of 
persons in the field of music it is 
recommended that folk and popular 
artists for such an exchange be con- 
sidered. 


5. It is recommended that the Interna- 
tional Music Council attach prime im- 
portance to the use of popular music 
“including jazz” in programs of in- 
ternational understanding. 


6. It is proposed that UNESCO seek a 
greater use of broadcasting stations 
for the broadcasting of live and rec- 
orded music on an exchange basis be- 
tween stations all over the world in- 
terested in broadcasting music of the 
Member States of UNESCO. 

7. That the music publishers be repres- 
ented on the Preparatory Commission 
of the International Conference on 
Music Education. 

8. It was recommended that copies of the 
report of the Preparatory Commission 
for the International Conference on 
Music Education be brought to the 
use of all interested parties having 
access to representative national musi- 
cal organizations and press releases 
based on the report. 

9. Recommendation that more domestic 
publicity be given to the music activi- 
ties of UNESCO. 

10. Recommendation that the Internation- 
al Music Council keep musicians and 
music organizations in the Member 
States thoroughly informed of it’s ac- 
tivities.” 


Like every Conference delegate, I 
came away with certain conclusions— 
conclusions which are not important 
because I had them, but because it is 
my honest opinion that many of the 
delegates shared these identical con- 
clusions with me. Four major charac- 
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teristics seemed salient, impressive and 
encouraging: 

First, the general approach of of- 
ficial speakers as well as of audience 
members was courageous. Each person 
spoke his mind regardless of how far 
his concepts differed from those of 
others, How refreshing it was to walk 
in the halls of free discussion! 


Second, the evaluation of problems as 
a whole was carried out in a thorough- 
ly realistic fashion. There was no glos- 
sing over of past mistakes, no false, 
rosy promises made for the future, and 
the fact that the road ahead is pre- 
carious was the sustained keynote. 
Without exception, objectivity was ad- 
hered to. For example, those of us 
whose primary interest lies in the 
arts were aware that while there was 
an Artists’ Equity pre-conference ses- 
sion devoted to “The American Artist 
in the World Today,” and one panel 
discussion devoted to “Unesco and the 
Theater” and one to “Visual Arts and 
Unesco,” that out of twenty work 
groups only one was devoted to the 
arts: the one on music with which we 
have been concerned in this article. 
There was no hesitancy on our part in 
protesting this small role assigned to 
art at the Conference. 

Third, the overall procedure was 
purely democratic, for it mattered not 
whether you were an official represen- 
tative of an organization with a mem- 
bership that ran into the millions, as 
in the case of one East Indian, or 
whether you were a delegate in the 
category titled “Interested Citizen,” 
your opportunities to express yourself 
were equal. 

Fourth, the one overwhelming con- 
clusion which created a general impact 
was the fact that the effective func- 
tioning of UNESCO and of all of its 
projects depends upon the understand- 
ing at the grass roots level. Each one 





Amy Freeman Lee has won numerous 
honors and awards and is credited with a 
long list of achievements in arts and letters 
since her graduation from St. Mary’s Hall 
in San Antonio, Texas in ‘31. She is a mem- 
ber of the American Federation of Arts, 
Artist’s Equity Association, Association In- 
ternational des Critiques d’ Art of Paris, 
France, San Antonio Chamber Music So- 
ciety, the National Society of Arts and Let- 
ters and many others. 


For four years, as staff critic of Station 
KONO, she became even better known 
throughout the Southwest for her unique 
program which broadcast critical analyses 
of local activities in the arts. 


of us must work to solve the problems 
of his own individual community. 

As I started on a personal note, I 
should like to end on one. In my opin- 
ion, the most pressing contemporary 
problem is to maintain a healthy, func- 


tioning democracy by practicing the 
principles upon which our government 
was founded. While many people feel 
that the arts in general constitute ex- 
tra-curricular activities of idealistic 
dreamers floating on pink clouds, I be- 
lieve that in order to maintain our 
democracy we must first establish a 
healthy substantive culture. 

Further, I believe that to create this 
culture we must practice the art of 
humanity in the field of fraternity, and 
that the devices for this achievement 
are to be found in the arts. If you 
know the arts of a people, you will 
learn to laugh with them rather than 
at them, and by becoming familiar with 
their mores, you will become familiar 
with the people themselves. 

There is no gainsaying that we all 
like that with which we are familiar. 
To love people, you must understand 
them, to understand them, you must 
know them, As Robert Schumann said, 
“Listen attentively to all folk songs. 
These are the minds of the most beau- 
tiful melodies and will teach you the 
characteristics of the different na- 
tions.” To have peace, prejudice and 
hatred must be replaced by under- 
standing and love, and music provides 
one of the most effective routes to this 
destination. 

Music is one of UNESCO’s chief 
aids; UNESCO is one of the United 
Nations’ chief aids; the United Na- 
tions is one of the chief aids of world 
peace. I, for one, am happy to have 
had the privilege of meeting with the 
men and women of good will who are 
doing an intelligent and sincere job for 
UNESCO. Although there are many 
already engaged in this work, there 
are not yet near enough for the task at 
hand, Every musician and lover of mu- 
sic should do his share to vitalize the 
prodigious program our democracy is 
attempting to enact through UNESCO. 





UNITY THROUGH 
MUSIC 


By Mary Nichols Burch 


(Mrs. Burch of Guymon, Oklahoma, 
long-time member of OMTA, its a well 
known teacher of music throughout the 
Panhandle region of her state. The fol 
lowing is condensation of an article Mrs 
Burch wrote some time ago—but we be 
lieve you'll agree the thoughts expressed 
are as timely as today’s newspaper. — 


Editor) 


One of the greatest instruments of 
cooperation and understanding among 
nations is music, It is the ONE uni- 
versal language which is understood 
by all, We may meet and find it im- 
possible to converse without having 
studied each other’s speaking language 
— yet when the first note of music is 
struck, a smile of understanding 
spreads over each face as though a 
mutual friend had just entered the 
room, 
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Music generates a peculiar kind of 
joy and exultation which cannot be 
created in any other way: it brings 
a unity to minds and hearts. As one 
of our nation’s former presidents said, 
“Music builds morale. It inspires fight- 
ing men in battle and spurs workers 
at home to new goals. It refreshes 
young and old, alike, in our efforts 
for everlasting peace!” 


Music gives individuals and nations 
courage. It quickens the pulse, inducing 
more rhythmical breathing; it substi- 
tutes hope and relaxation for depres- 
sion and tension, Boundary lines of 
our states and nations may change, 
but the composer and his music—Bach 
of Germany, Greig of Norway, Tschai- 
kovsky of Russia, Gounod of France, 
our beloved MacDowell and Herbert of 
the United States—will remain the 
same, Each will be remembered and 
his work played by all countries 
throughout the world because music 
is our one universal language regard- 
less of where it was conceived. 


Whether it be “Home On the Range,” 
written by a country physician as 
he rode over the dark and lonely prairie 
with only his faithful horse for a 
companion, or Beethoven’s Fifth Sym- 
phony, carrying its wierd symbolic 
tone to millions, music has the power 
to unite the world, Nothing finds its 
way more quickly into the innermost 
places of the soul than music. 


Aristotle said: “Emotions of any kind 
are produced by melody and rhythm, 
thus music has power to form char- 
acter.” 


There can be no military road to 
the great ideals of peace. We have 
the Bible for proof on that fact, The 
only mark of true progress that has 
ever been made in this world is when 
man turns his baser passions and plans 
toward divine guidance through ptayer 
and song. Sy 
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“MORE PROFESSIONALISM IN MUSIC PROFESSION” THEME 
OF TMTA CONVENTION 


Valuable Program Includes Distinguished Speakers and Music Specialists Representing Wide Area 


CONVENTION CITY: FORT WORTH 


As every member of the Texas 
Music Teachers’ Association 
knows, it is nearing “Convention 
time” in Fort Worth. And as the 
time draws even nearer, there 
will be an expectancy in the air: 
an electric excitement that pre- 
ceeds all large and important con- 
ventions, reaching out to affect 
even those who are not Conven- 
tion-bound. 


Back in April, President T. Smith 
McCorkle announced that plans would 
be made to make this the biggest con- 
vention TMTA has ever known. Since 
then, those plans have grown from out- 
line form to a broad and stimulating 
program which will be of distinct in- 
terest and value to everyone. 


The Convention Program is clearly 
designed for instructive purposes, well 
worth the busy teacher’s while. There 
will be programs and panels, concerts 
and addresses, including the address by 
Dr. Barret Stout, president of the Mu- 
sic Teachers’ National Association. 
There will be discussions held which, as 
expressed by President McCorkle, will 
be on “many matters vital to the future 
welfare of our independent music 
teachers of Texas.” 


NOTE ON PROGRAM: Every name is not 
available at the time this copy had to be 
submitted. Also, there will be some addi- 
tions to this program—and there may be 
some changes in the hour for the appearances 
of two or three individuals. But the main 
events will remain as scheduled here. 





Rachel Kent 
Secretary-Treasurer, TMTA - 
Beaumont, Texas 
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JULY 16-17-18 CONVENTION HOTEL: HOTEL TEXAS 


Convention Program 


Thursday afternoon, July 16 


3:00—Special meetings of the following groups at Texas Hotel: 


The Dunning Teachers Association, The National Association of Teachers of Singing, 
The American String Teachers Association, the Progressive Series Teachers and Phi 
Mu Council. 

Meeting of TMTA Board 


Thursday evening, July 16 


Piano Recital by Miriam Wagner 


Friday morning, July 17—Texas Hotel 
9:00 to 12:00—General Session. 


Official welcome. President’s Report. Panel on music literature of all kinds for 
private studio teachers. 

Panel headed by: Dr. Michael Winesanker, Chairman, Keyboard Literature; Mr. Russell 
Miller, String Literature; Dean Orville J. Borchers, Vocal Literature; and Dr. Ralph 
R. Guenther, Wind Instrument Literature. 

Music interlude by North Texas State College. 

Panel of Local Presidents, 2nd Vice President, Dr. Roy Johnson, presiding. 


12:00 to 2:00—Lunch on your own and shop. 


Board of Directors Luncheon, Texas Association of Music Schools. 


Friday afternoon, July 17—Texas Hotel 


Analysis of late publications of piano teaching material, speaker and demonstrator 
to be named. 


Musical interlude by Southern Methodist University. 
Mrs. Hazel D. Monford, President, Southwest Division MTNA. 


3:15 Miss Virginia France, Vice President of MTNA. 


Dr. V. J. Kennedy, State Consultant in Music, speaking on High School Credit for 
applied Music Students. 


Fort Worth Association, Host for tea at home of President and Mrs. T. Smith 
McCorkle. 


Formal Dinner: Miss Josephine Antoine, University of Texas, Voice Recital; Dr. 
Barret, President of MTNA, Speaker. 


Saturday morning, July 18, Ed Landreth Auditorium, Fine Arts Building, Texas Christian 


University. 

Business meeting and election of officers. 

— piano recitals, Mrs. Ruth Edwards, Mrs. Margaret Skinner of Texas Wesleyan 
AOllege. 

Organ Recital, Mr. Emmet G. Smith, Texas Christian University. 

“Active Listening’—Miriam Wagner. 

A summary of the Convention theme, “More Professionalism in the Music 
fession,” Dean E. W. Doty, University of Texas. 

Adjournment of the Convention. 

Meeting of new officers and Board. 


Pro- 








Dr. T. Smith McCorkle 
President, TMTA 
T. C. U.—Fort Worth 


Archie N. Jones 
Ist Vice-President, TMTA 
University of Texas--Austin 
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Texas Musie Teachers Association 


NTSC Has Festival 


The Fine Arts Festival given at 
North Texas State College, Denton, in 
March included eight days of concert 
music, ballet, drama, and symphony 
music. An unusual feature was the 
readings by Texas poets, and the even- 
ing with actor Charles Laughton, who 
presented several dramatic readings 
from literature. 

In conjunction with the National As- 
sociation of American composers and 
conductors, the School of Music pre- 
sented Four Concerts of Twentieth 
Century Music during the Festival. Di- 
rectors included Leon Brown, Maurice 
McAdow, Frank McKinley, Lilian Phil- 
lips, and George Morey. 





Miriam Wagner 
Well known American pianist, who makes 
her home in San Antonio, will play a re- 
cital at the Convention Thursday cvenine. 
July 16. 


SAMTA Competition 
And Election 


At the 38th Annual Meeting of the 
SAMTA as a Professional Association, 
the following officers were installed for 
the year 1953-54: A. J. Rozance, presi- 
dent; Dr. Marjorie Walthall, first-vice 
president and treasurer; Max Carr, 
second vice-president; Tekla Staffel 
and Edith Law, secretaries; LaRue 
Conlon, parliamentarian; and Evelyn 
Altman, historian. Dr. H. Grady Har- 
lan, who has served as president for 
the past three years, was elected as 
permanent honorary president. 

At the Luncheon, prize winning stu- 
dents of the SAMTA STUDENT Com- 
petition performed on their various in- 
struments, and their awards were offi- 
cially presented. The awards were 
given by the following San Antonio 
Business Houses: Shaw Jewelry Com- 
pany; Maxwell Meyers, Inc.; C. Bruno 
& Son, Inc.; Zale Jewelers; J. L. Cald- 
well Music Co.; San Antonio Music 
Company; David Griffin Piano Co.; 
Wolff & Marx Co.; and Joske Brothers. 
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Dr. T. Smith McCorkle, President 
Texas Christian University 
Fort Worth, Texas 





Roy J. Johnson 
2nd Vice-President, TMTA 
Austin, Texas 


(Due to. severe illness in his family. Mr 
Rozance had to resign as president, making 
Dr. Walthall president of the Association 
Mrs. J. E. Sills remains treasurer.—Editor) 


Contest Winners 


Charles McCullough, 12-year-old 
pupil of Marvin Gross, won the con- 
test sponsored by the Junior League 
of Dallas this spring. The winner’s 
prize was an appearance with the 
Dallas Symphony at a Youth Concert. 
Sole judge was Walter Hendl, con- 
ductor of the orchestra. Charles played 





Ruby K. Lawrence 
Permanent Ex. Sec.-Treas. Em. of TMTA, 
Dallas, Texas 


Liszt’s “Hungarian Fantasie” with the 
orchestra successfully on March 28. 





Donna O’Steen, pupil of TMTA 
member Dr. Paul Van Katwijk, won 
the Dealey award recently. She will 
play with the Dallas Symphony next 
season, and also will present a solo 
program at Scott Hall. 


With The 
ASSOCIATIONS 


The Corpus Christi Association held 
four student recitals during March, and 
recently had an open meeting, includ- 
ing members of the PTA as guests. 
Appropriately, the subject under dis- 
cussion was “The Value of a Music 
Education for Your Child.” Mrs. Terry 
Ferrel is the Reporter from Corpus. 

Erno Daniel and Grace Ward Lank- 
ford were judges on April 11 at the 
Concerto Auditions of the Dallas As- 
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Dr. Clyde J. Garrett 
Dean, Division of Fine Arts at Howard 
Payne College, Lt. Gov. of NATS for Texas 
and past president of TMTA, Dr. Garrett 
will head the Vocal Division on TMTA’s 
Convention program. 


sociation. There were 11 entries. The 
following teachers were represented: 
Irma Beck, Frances Stuart, Cornelia 
Baird, Virginia France, Grace Switzer, 
Marvin Gross, and Mrs. D. C, Talli- 
chet. 

Mrs. Tallichet’s pupil was declared 
winner, and performed with the 
Southern Methodist University Sym- 
phony on May 17. Another Tallichet 
pupil won second place, and a _ pupil 
of Cornelia Baird won third. All con- 
certos were given a downtown hearing 
in two programs. Marvin Gross was 
chairman for this successful event. 


Tech College 
Makes TV Debut 

The Texas Technological College, 
Lubbock, made its debut on television 
over KDUB-TV with a series of pro- 
grams beamed to high school audiences 
and the general public in April, An 
estimated 8,000 man-hours went into 
the production, entitled “A Look At 
College,” divided into five programs 


(Pleas« 
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Arkansas State Music Teachers Association 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas ______.________ President 
Helen Lyon, Ouachita College, Arkadelphia, Arkansas___ 


Mrs. A. A. Harris, Arkansas A. and M., College Heights, Arkansas 


Thousands Gather 
For Band Festival 


At the State Band Festival, held re- 
cently in Hot Springs, it was reported 
that more than 5,000 young musicians 
gathered together from over the state 
for the three-day event. Several con- 
certs and marching exhibitions were 
given and the bands were rated in five 
divisions. Seventy-one high schools 
were represented. 

In addition to the concerts, each band 
was given opportunity to sight read 
music for the judges in the band room 
of the field house. The bands played for 
criticism only and were not graded 
for places, although places were given 
in the solos and ensembles. 

John Y. Harding, Hot Springs band 
director, is president of the festival, 
sponsored by the Arkansas Schoo! 
Band and Orchestra Association. 

Grand climax of the festival came 
when all of the Class A bands of the 
state were presented in a Saturday 
night concert in the field house. 


ASTC Gives Tours 

Two musical groups, the Arkansas 
State Teachers College choir and the 
college’s symphony orchestra, joined 
together this spring to make a concert 
tour. Programs were given to the Con- 
way high school students, to the Sheri- 
dan school, the Newport high school, 
and at Harding College in Searcy. 

Seventy students make up the two 
groups. Howard Groth is director of the 
choir and Carl Forsberg is orchestra 
director. 


King Named Winner 

Alvin King, instructor of: music at 
Southern State College, Magnolia, has 
been named winner“of the first Charles 
S. McClesky Memorial Commission for 
a composition to be performed in 1954. 
The award commissions King to create 
a composition to be performed at the 
third annual Symposium of Contempor- 
ary American Music next year. The 
award is given annually to one of the 
composers submitting choral or organ 
works to the symposium. 

King’s setting of Psalm 47 for chorus 
and brass instruments was performed 
in March during the 2nd annual sympo- 
sium held at the University of Texas 
in Austin. 





Scholarship Offered 
Piano students of Pine Bluff teach- 
ers will compete this spring in a con- 
test for a $200 scholarship offered by 
the Musical Coterie Club of that city. 
Outstanding talent will vie with each 
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Many Participate 
In Guild Festivals 


Piano teachers all over the state of 
Arkansas were very busy during May, 
presenting their pupils in the Piano 
Guild Festivals, which were held at 
various centers. Most teachers present- 
ed their whole class. 

Arkansas is very proud of the con- 
tinued growth of high calibre musician- 
ship and skill exhibited by these stu- 
dents. The Guild is a great contributing 
factor in stimulating a well-rounded 
study program for both the average 
and exceptional student. 





other for this coveted prize which will 
enable the winner to further his study 
in college. 

Each year a different college in the 
state is invited to send representatives 
from their music faculty to judge. This 
year Mr. and Mrs. Arthur A. Harris 
of Arkansas A. and M. College have 
been chosen as adjudicators. 

- 3 — — 


Formal Recitals 
At A & M College 


Three oustanding students were pre- 
sented in solo recital at A&M this 
spring. The first of the series was given 
by Miss Jennie Lee Willis, sophomore 
student from Monticello on April 13. 
Miss Willis exhibited a brilliant and 
sure technique and warm tone coloring 
in her program, which consisted of the 
Bach English Suite in A minor and the 
Mozart E flat concerto (first movement 
and cadenza). This was followed by a 
group of Chopin numbers including the 
Polanaise in A flat, the Etude in E 
major and the Revolutionary Etude. In 
her modern group, she delighted her 
audiences with selections of Cyril Scott, 
Paul Jean, Jacques Ibert and Isador 
Philippe. Miss Willis is a pupil of Mrs. 
Arthur A. Harris. 

On May 11, Miss Elizabeth Ball, con- 
tralto, of Eudora was presented in her 
senior recital. Miss Ball has been active 
in the Girl’s Sextette for three years 
and has appeared with them and in 
solo work in many Arkansas towns, 
in assembly, club, and church programs. 
This past semester she has commuted 
to Warren as choir director for the 
youth and adult choirs of First Baptist 
Church. Her program included numbers 
by Henry Purcell, Schubert, Bizet’s 
“Carmen” as well as selections from 
the modern repertoire. 

Miss Eleanor Fletcher, soprano, was 
heard in a sophomore recital on May 
18. She gave a very demanding pro- 
gram from the Italian, German, and 
French literature. Her aria was “Un 


__.... Treasurer 


Bel Di” from Madame Butterfly by 
Puccino. The latter portion of her pro- 
gram included a group of Dvorak 
Gypsy songs, Russian, and modern 
American art songs. 


Both Miss Ball and Miss Fletcher 
are voice students of Arthur A. Harris, 
head of the music department at Arkan- 
sas A. and M. College. They show ex- 
cellent training, musicianship, and 
poise, All three of these young ladies 
plan to continue their music study into 
the master field. 


University Concerts 

The University of Arkansas’ Depart- 
ment of Music presented three excep- 
tionally fine concerts during April. The 
first, on April 7, featured Dorothy 
Young, organist, in music by Bach, 
Reubke, Dupre and Messiaen. 

Several selections were given in the 
evening concert by the Springfield, 
Missouri, High School Symphony Or- 
chestra, on April 24. Chester Moffatt 
of the Springfield Public High Schools, 
was director. 


Late in April, guest artist Eldrich 
Meyer, flutist, was presented in an eve- 
ning concert. He was assisted by Digby 
Bell, Robert Smith, Bruce Benward, 
pianists; and Nel Widder, flutist, and 
Roger Widde, bassoonist. 


ASMTA Teacher 
On Texas Forum 
Mrs. G. W. Giller, well-known pian- 
ist, teacher and Guild Adjudicator of 
El Dorado, Arkansas, appeared on the 
Piano Teachers’ Forum program in Dal- 
las, Texas, April 23. This Forum is 
sponsored by Isabel Hutchinson, of Dal- 
las and New York, celebrated “teacher 
of teachers.” Mrs. Giller played a 
Searlotti sonato. 





With The 
COLLEGES 


The University of Arkansas Wood- 
wind Quintet at Fayetteville played in 
several Arkansas cities during a three- 
day tour. Besides playing in high 
schools and giving a public perform- 
ince, the quintet appeared on Radio 
Station KTHS, and on Television Sta- 
tion KRTV, Little Rock. Members of 
the quintet are Glenn Bowen of Little 
Rock, Mack Walker of Eureka Springs, 
Neal Widder of Milwaukee, Wis.,. Roger 
Widder, instructor of music, and E. J. 
Marty, associate professor of music. 

The Collegiate Singers, University of 
Arkansas choral group directed by 


(Please turn to page 24) 
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Oklahoma Musie 


Mrs. Hazel D. Monfort, Alva... 
Henry Hobart, Enid... 
Lemuel Childers, Tulsa... SSS 
Loraine B. Golsan, Oklahoma City 
Julia B. Hunt, Kaw City 

Carlos Moseley, Norman ____ 


Clair R. McGavern, 407 West Midland Ave. Shawnee, Okla. 


“PA-NO-LO” 
Gives Many Programs 


Five meetings have been held by the 
Pa-No-Lo (Payne, Noble, Logan coun- 
ties) OMTA music teachers during the 
current year. Each has had a different 
topic for discussion. Mr. Huffman of 
Oklahoma A. & M. College gave a 
resume of new music on the market 
and which companies were putting out 
new ideas for teaching purposes; Mrs. 
E, E. Sowers of Drumright conducted 
a discussion of ensemble playing, fol- 
lowed by a program of piano ensemble 
music, 


During the year, programs have con- 
sisted of piano, voice, cornet, and 
violin numbers. The yearbook com- 
mittee (Miss Margaret Nichols, Mrs. 
Wade F. Johnson, and chairman Daniel 
Huffman) selected three teachers for 
each meeting who were to be responsi- 
ble for performances by two of their 
students at that meeting. Then for the 
final meeting every teacher presented 
one student. Dr. Max Mitchell presented 
a cornet student and Epaphra Staton 
brought a violinist from Cushing, All 
meetings were held on the A. & M. 
campus. 


For the past year the officers have 
been: Mrs. Jessie Aird Wilmarth, presi- 
dent; Mrs. Bob Foster, secretary- 
treasurer; Mrs. Wade F. Johnson, 
publicity chairman. For the coming 
year, Dr. Mitchell will be president, 
while Mrs. Foster and Mrs. Johnson 
will continue in office. 


At Inspiration Point 


Among the faculty serving on the 
Inspiration Point Fine Arts Colony 
staff, directed by Prof. Henry Hobart, 
at Eureka Springs, Arkansas, this 
summer are: George Rasely, Walter 
Allen Stults, Roger Widder, Max Wer- 
ner, Charlotte Barrier, Julius Hegyi 
and Constance Eberhart. 


Recitals Unusual 


Mrs. Wade F. Johnson has held two 
rather unusual student recitals this 
spring. Some of her older pupils gave a 
recital of Grieg compositions, begin- 
ning with the simpler ones and work- 
ing up to the duets of the Peer Gynt 
Suite. A narrator read a prepared story 
about Grieg from childhood to death. 
Each composition fitted into the story 
or was related to his life, 
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Tulsa Association 
Will Sponsor Auditions 


For the third year the Women’s 
Association of the Tulsa Philharmonic 
Society will sponsor its State-Wide 
Young Artists’ Auditions. Purpose of 
the auditions is to encourage and re- 
cognize talented young musicians of 
Oklahoma who are preparing for a pro- 
fessional career, Three out-of-state 
judges again will be chosen to make 
the awards. 

Three classifications have been set 
up: piano, voice and strings. A $100 
cash award will be presented in each 
classification if in the opinion of the 
judges there is a winner in each 
classification. If in judges’ opinion one 
of these winners is qualified for pro- 
fessional appearances with orchestra, 
an additional award will be given: the 
winner to appear as soloist with the 
soloist with Tulsa _ Philharmonic 
Orchestra under Conductor H, Arthur 
Brown at a spring concert in 1954. 

Applicants for the awards must have 
been residents of Oklahoma for six 
months prior to December 12, 1953, or 
must be a registered student in an 
Oklahoma college or university by 
October 1, 1953. Applicants must have 
reached their 18th birthday and not 
have reached the 31st birthday by De- 
cember 12, 1953. 

Members of the auditions committee 
are Rosalie Talbott and Mrs. Frank 
M. Engle, co-chairmen; Getty Krieg 
Murphy, Miriam Spindler, and Mrs. 
Rex Evans. Mrs. W. A. Goforth, Mrs. 
Allen G. Oliphant and H. Arthur Brown 
are serving as advisors to the com- 
mittee. 

Requirements for the three classi- 
fications, entry blanks and other in- 
formation may be obtained by writing 
the Tulsa Philharmonic Society office, 
515 South Main Street, Tulsa, Okla- 
homa, 





Parents and friends were delighted 
with the idea, and some of the pupils 
became so interested in the story they 
forgot to develop “nerves”. Etude 
magazine is considering the script for 
publication, 

A more recent recital of smaller 
pupils dealt with “The New-Music 
Shop”, in which the clerk and customer 
discussed the music for sale. Of course 
the selections under discussion were 
played by the pupils. Making music 
“come alive” in these ways seems to 
stimulate interest in both pupil and 
parent, 


Teachers Association 


President 


1st Vice-President 


2nd Vice-President 
Secretary 
Treasurer 
Parliamentarian 


Editor and 3rd Vice-President 


Earn While Learning 


Through a cooperative plan sponsored 
by the Tulsa Philharmonic orchestra 
und the University of fine arts, musi- 
cians may study for bachelor’s and 
master’s degrees in music and become 
members of the orchestra. Conductor 
H. Arthur Brown has announced 
several vacancies in various sections 
of the orchestra for the 1953-1954 
season. Students who audition and are 
accepted can earn enough during the 
concert season to pay all or part of 
their expenses. There are also a limited 
number of Philharmonic tuition 
scholarships available to TU fine arts 
students. 

Information concerning auditions and 
scholarships may be obtained by 
writing Dean Albert L. Lukken, Head, 
College of Fine Arts, University of 
Tulsa, Tulsa, Oklahoma. 


Pupils of OMTA Teachers 
Honored This Spring 


Joanne Halderson, piano student of 
Marjorie Bucher Heidebrecht, placed 
third in the Junior Auditions spon- 
sored by the Oklahoma Federation of 
Music Clubs. The auditions were held 
during the annual state convention at 
Stillwater during April 25-28. 

At the Spring Tea of the Musical 
Research Society on May 11th, three 
students of OMTA teachers’ were 
honored. Jimmie McGregor, sixteen- 
year old piano student of Marjorie 
Bucher Heidebrecht was awarded a 
prize for his original composition 
“Lament” which he performed for the 
club. Harry Botkin, seventeen-year old 
piano student of Jessie E, Durnell, and 
Margery Jones, seventeen-year old 
piano student of Martha Boucher re- 
ceived scholarships for their further 


musical study. They also performed for 
the club. 

Three Bartlesville OMTA members 
have federated their classes in the 


Oklahoma Federation of Music Clubs. 
They are: Addie Maude Murrah, Mar- 
jorie Bucher Heidebrecht, and Martha 
Boucher. 


Superior Ratings Given 


Puipls of the Junior Piano Club, 
with Mrs. W. A, Lemon as counselor, 
were honored at the state convention 
of the Oklahoma Federation of Music 
Clubs held at Stillwater on April 25th. 
Receiving pins for successive superior 


(Please turn to page 24 
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NEW MEXICO MUSIC TEACHERS ASSOCIATION 


Robert Page, Portales 
Mrs. Fred Daniels 


Mrs. George M. Case, Clovis 
Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 


Mrs. Fred Daniels, 624 W. 


Las Cruces Ave., Las Cruces 


Mrs. A. W. Jarrett, 1934 Meadowview Road, Albuquerque 


MEC Recommendations 
Made This Month 


A special Music Education Commit- 
tee, headed by Miss Mildred Cathon of 
Santa Fe, which has been studyinz 
state musical requirements for class- 
room teachers, elementary and secon- 
dary special music teachers and music 
supervisors, has announced that rec- 
ommendations will be made in July to 
the state Commission on Certification 
and state Board of Education. 

Those attending a recent meeting were 
Carl Jacobs, A&M College; Dr. Hans 
Lange, St. Joseph College; Mrs. Mar- 
jorie Powell, music supervisor, Grants; 
Miss Maureen Harper, Hobbs; Dean 
J. D. Robb, and Dr. Hugh Miller, Uni- 
versity of New Mexico; Miss Josephine 
Williams and Mrs. Dorothea Taylor, 
elementary music supervisors, Albu- 
querque; Roberta Zohn, Highlands Uni- 
versity, Las Vegas; Miss Gillian Buch- 
anan, Eastern New Mexico University, 
Portales; Angelo Turano, Farmington; 
and Miss Emily Rumold, Raton. 


Musical Play Given 


The musical play “Lost in the Stars” 
by Maxwell Anderson and Kurt Weill 
was given at the Eastern New Mexico 
University, Portales, in May, using a 
cast of 50 members. It was a joint pro- 
duction of the School of Music and Sil- 
ver Pack Theater Company, and was 
under the direction of Robert Page, 
assistant professor in music, and Clif- 
ford Hamar, assistant professor in 
speech and drama. 


Chamber Music Heard 


Among the recent musical programs 
given recently in Albuquerque was a 
chamber music recital presented by the 
Fine Arts College of the University of 
New Mexico, with Professor Kurt Fred- 
erick assisting artist. Members of the 
University string quartet are George 
Fenley and Ruthabeth Conrad, violin- 
ists, Jo Margaret Gore, violist, and John 
Randall, cellist. 


Langmyer Featured 


Miss Marilyn Langmyer, lyric sopra- 
no, was featured in a Sunday night 
musicale at the Coronado Club on San- 
dia Base. Professor Ruben Cobos of 
the University joined the soloist in two 
duets and also sang a group of songs. 
Miss Langmyer was accompanied by 
Mme. Voivanna D’Onfrio. 
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Dr. Hugh Miller 


Miller On Leave 


Dr. Hugh M. Miller, chairman of the 
University of New Mexico’s Depart- 
ment of Music, has been granted a 
Sabbatical leave for next year so that 
he will be free to work on three books. 
One of the books is a textbook on musi- 
cal style, another is a textbook outline 
of music appreciation and the third 
is one on the music of Paul Hindemith. 
Dr. Miller is vice-president of the 
Southwestern Division of Music Teach- 
ers Association. 


New Organ Instructor 


It has been announced that Wesley 
T. Selby will be an instructor in organ 
at the University of New Mexico sum- 
mer session in Albuquerque. Mr. Selby 
is dean of the New Mexico chapter of 
the American Guild of Organists and 
e¢ NMTA member. He is organist and 
choirmaster at the local St. Paul’s Lu- 
theran Church. He has given a num- 
her of recitals in Albuquerque and 
Santa Fe and plans for the summer 
include a number of recitals in various 
cities throughout the state. 





Gives Junior Recital 


Miss Jean Parks, mezzo-soprano, was 
presented in her junior recital at the 
University of New Mexico. Miss Parks 
included three selections by Dean J. 
D. Robb in her program. She was ac- 
companied by Miss Jane Snow. 





A special program was given by the 
Albuquerque Civic Symphony Orches- 
tra recently for the Dons and Donas 
and Friends of the orchestra to con- 
clude their activities for the season. 


- ___President 
Vice-President 
__......_._ Secretary 
Treasurer 
_.Vice-President 
__...... Publicity 


Fenley District Winner 


George Fenley, concertmaster of the 
Albuquerque Civic Symphony, was a 
district winner in the Federation of 
Music Contest. Mr. Fenley will repre- 
sent New Mexico, Arizona, Wyoming 
and Colorado in the national competi- 
tion in New York. Others from New 
Mexico who appeared in the regional 
finals were Mary Shoenfeld, soprano 
from Albuquerque, and Ivan Davis, 
pianist from Hobbs. 


MUSIC EVENTS... 


Picturesque, art-loving Santa Fe has 
been the scene of numerous musical 
events this season. Early in March, an 
afternoon recital featured Nina An- 
cona in an organ recital at St. Francis 
Auditorium. Later the same month, the 
Santa Fe High School Music Depart- 
ment gave the Gilbert and Sullivan 
operetta, “The Gondoliers,” at the 
Auditorium. On March 25, the Santa 
Fe Community Concert group pre- 
sented Leonard Rose, ’cellist, in an 
evening concert at Seth Hall. 


Earlier in the season, Eastern New 
Mexico University’s Concert Band per- 
formed as a‘part of the Band Parents 
Concert Series at St. Francis Auditor- 
ium. 


The Lobo Theater of Albuquerque 
has instituted a series of musical pro- 
grams to accompany the showing of 
art films. They will feature concert 
artists and will change each week. 


The first program featured George 
Fenley, violinist, followed the second 
and third weeks by Wilma Tapp, pia- 
nist, and John Large, baritone. The 
programs are under the direction of 
Paul Muench. 


During May, the Santa Fe High 
School Band presented one of its Band 
Concert Series at the St. Francis Audi- 
torium. Bennett A. Shaklette is direc- 
tor of the band. 


On May 12, the Denver University 
Choir presented a concert with Ann 
Huss as soloist at the Auditorium. It 
was a benefit concert sponsored by the 
Holy Faith Church Service group. 


Marilinda Gutierrez, flutist, present- 
ed a Young Artist recital on the eve- 
ning of May 25. Sponsors were the 
Art Gallery and High School Music 
Department. 


THE SOUTHWESTERN MUSICIAN 








ene ema 





~~ ES 


Alahama Music Teachers Association 


Esther Rennick, 3530 North 24th Street, Birmingham President 


H. D. LeBaron, Montevallo_ 
Eleanor Abercrombie, Birmingham 
Mary DeBardelben, Talladega 
Claudia Faulk, Selma __ 
Helen White, Birmingham. 
Emerson Van Cleave, Montgomery 
Mrs. Philip Speir, Greenville 


Mrs. Ruth Drago, 208 Grand Boulevard, Mobile 


IMPORTANT! 


OFFICERS, COMMITTEES HEADS, 
DISTRICT DIRECTORS, COUNTY 
CHAIRMEN: There will be an Execu- 
tive Board meeting and luncheon early 
in Materials Clinic, to be held during 
A.E.A. next year—and our CONVEN- 
TION to be held during the summer 
of 1954! You will be notified by mail 
of the time and place. 

Keep this in mind, It is important! 
Make your plans to attend! 


Summer Camp 
Scholarship Awards 


Barbara Jean Lawley was first-place 
winner and Alice Ricks, second-place 
winner, in the second annual Summer 
Camp Scholarship award made by the 
Selma Music Study Club recently. 
There were fifteen contestants who 
participated. The contest was open to 
music students of Selma and Dallas 
County. 


Both top winners and Martha Mc- 
Cutchen, who received honorable men- 
tion in third place, are advanced piano 
students of Miss Claudia Faulk. All 
are members of the graduating class 
at the Albert G. Parrish High School. 
The award to Miss Lawley covers full 
tuition for two weeks in June at the 
Music Camp at the University of Ala- 
bama. 


Each contestant gave two numbers: 
one classical and one modern, of her 
own choosing. Judges and sponsors 
agreed that the entire performance 
was of a professional calibre, high in 
merit. 


Miss Lawley’s prize-winning selec- 
tions were “Rondo Capricioso” by 
Mendelssohn and “Romance” by Sibe- 
lius. Miss Ricks played “Ich Liebe 
Dich” by Greig and “Golliwogg’s Cake 
Walk” by Debussy. Miss McCutchen’s 
numbers were “Nocturne Op. 72 No. 
1” by Chopin and “Praeludium Op. 10 
No. 1” by MacDowell. 


Curtright Pupil In Recital 


Miss Ruth Sistrunk, daughter of Mr. 
and Mrs. J. T. Sistrunk, Tuskegee, was 
presented in a piano recital in the high 
school at Tuskegee on May 7. She is 
a pupil of Mrs. William Curtright. 
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Esther Rennick 


Teachers In Europe 


Two AMTA members, Mrs. Rebecca 
White of Alexander, a district director, 
and Esther Rennick, AMTA president, 
are touring Europe this summer, After 
attending the Coronation, they went to 
Stratford to enjoy some Shakespeare- 
un plays at the Stratford theatre. They 
spent a week visiting friends in rural 
England. 


They are now in Holland. From there 
will go to Cologne and then on to 
Wiesbaden and Baden-Baden, Ger- 
many. High spot on their itinerary 
will be Belgium, as they go to Brus- 
sels to attend the first conference of 
the International Music Council which 
is the United Nations Educational, Sci- 
entific and Cultural Organization con- 
cerned with the role and place of mu- 
sic in the educational life of young 
people and adults. 


Mrs. Rennick has been appointed 
special representative to the confer- 
ence by the Keyboard Jr. Magazines. 


“The older I become, the more clearly 
do I perceive how important it is 
FIRST to learn and THEN to form 
opinions . . . Not the latter before the 
former, also, not both at once!” 


—Mendelssohn 


NATS Charters Granted 


The granting of charters to four 
new chapters, Connecticut, Rhode Is- 
land, South Carolina, and Wisconsin, 
bring the total chapters of the Na- 
tional Association of Teachers of sing- 
ing to twenty-three. Other chapters 
are: Boston, Buffalo, Chicago, Col- 
orado, Detroit, Indianapolis, Kansas 
City, Los Angeles, Maine, New Jersey, 
North Carolina, Pittsburgh-Tri-State, 
Philadelphia, Quad City (Davenport, 
Galesburg, Moline, Rock Island), St. 
Louis District, San Francisco, Twin 
City (Minneapolis, St. Paul), Wash- 
ington, D. C. and Western Massachu- 
setts. 


Hearing With... . 


- 
(From page 9 


patterns and finger patterns, can lead 
the child to an ever-increasing musical 
vocabulary. 


At the piano, the notation soon ex- 
ceeds the compass of the voice and 
chords must be read without the stu- 
dent being able to sing all parts at 
once. The piano student comes to de- 
pend upon the note-pictures for his 
understanding of extended phrase pat- 
terns or complicated chord structure, 
just as he depends upon word pictures 
in vernacular reading as ideas become 
more involved. 


Much laboratory research has been 
done in the field of teaching the read- 
ing of words and word groups. A 
smaller amount of research has been 
done in the field of music, but what 
has been done indicates that the 
senses work about the same in music 
as in word reading. Why, then, 
shouldn’t more music educators—espe- 
cially piano teachers—be interested in 
learning the psychology which supports 
modern practice in teaching word read- 
ing? 


Psychology can tell us a great deal 
about how to present music education 
in a way that will correspond with 
the teaching now standard in our bet- 
ter public schools. We music teachers 
can learn a great deal about mind 
processes and learning sequences from 
the pratices now currently accepted 
in educational circles. The knowledge 
might induce us to abandon some of 
the traditional procedures in music 
teaching in favor of a different ap- 
proach—and why shouldn’t we do that 
if doing so produces better results? 


We gain nothing in turning our backs 
on the psychologists with the remark: 
“But they are not musicians!” Could 
it be that we sometimes fail to see 
the logic of the psychologists just be- 
cause, as the old song says with tongue 
to cheek, “all professions berogue one 
another ?” 
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NATIONAL GUILD OF PIANO TEACHERS 


Four Hundred Centers from Coast to Coast, and Cuba 


Irl Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 


DEAR SOUTHWESTERN: By this 
time Guild Headquarters will begin to 
be a little quieter and more relaxing 
place. New York will be as hot as 
Texas—but in a different way, with 
more humidity and less air condition- 
ing. Yet music teachers will brave 
everything in Texas, or in New York, 
or anywhere else in the world, for that 
matter, to get that additional bit of 
knowledge, the traditionally American 
“technical assistance and know-how” 
and take it back to the special action 
front called “home,” satisfied if they 
can add a little more happiness, satis- 
faction and assurance to pupil’s lives. 


You feel you have bowed out the 
busiest month of the year with its re- 
citals and weddings ?—But imagine a 
wedding without music! “That’s un- 
thinkable!” you say. Well, how many 
pupils have you who could play the 
music for a wedding? 


» 
Write down all the occasions you 


can think of where music is an ad- 
junct to the activity, not a recital for 


DID YOU SEE... 


I hope Guild members read the arti- 
cle by Heifetz in the Saturday Evening 
Post early in March. If you missed it, 
this is the time to go to the library and 
look it up. The article is a compliment 
to the piano teachers in that the great 
violinist lays so much stress on piano 
study. It is the kind of article to inter- 
est parents immensely. You may have 
been preparing for auditions when it 
came out—so check and make sure that 
you did read it. 





music alone. Weddings, church services, 
funerals, club meetings, dinners, recep- 
tions, theater, commencements, ship de- 
partures, political campaigns—t hese 
frequent gatherings that come readily 
to mind obviously need music. 


Let your pupils discuss and prepare 
music suitable for such occasions under 
your guidance. It will keep them busy 
all summer. What’s more, they will be 
everlastingly grateful, 
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Box 1113 


what the Guild is doing for their children. 


Grace White, Editor 


527 W. 12lst St. New York, N. Y. 


This Summer... 


You will teach some, study some, 
and enjoy a real vacation. Nobody 
needs and deserves a good vacation 
more than a teacher! 


Meanwhile, sometime during the 
summer, look around and see if you 
have a friend or relative in a town 
where there is no Guild center. If so, 
you are hereby appointed Chairman of 
the Committee to Start a New Guild 
Center in that town, where it will do 
as much for your friend and his or 
her pupils as it has done for you! 


x * * 


“There is no real creation without 
hard work. That which you call in- 
vention—that is to say, a thought, an 
idea—is simply an inspiration from 
above, for which I am not responsible, 
which is no merit of mine. Yet it is a 
present, a gift, which cannot be ac- 
cepted until I have made it my own 
by right of hard work.’—Johannes 


Brahms, 








(Parents! 


A good, normal home makes for good music. 


Good music makes for a good, normal home. 


National Guild of Piano Teachers 


(Founded in 1929 by Irl Allison, M. A., Mus. D.) 


| 
| appreciates the cooperation of parents in 33,000 homes, especially in the spring audi- 


tion season, and the response from these parents looks very much as though they like 
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Austin, Texas 
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THE BELWIN BAND BUILDER. 
Part 1 and Part 2. (Separate books). 
By Wayne Douglas, edited by Fred 
Weber, Published by Belwin, Inc. 
Rockville Centre, Long Island, New 
York. Conductor each $1.50. Parts each 
75c. 


With all the striking uniforms and 
impressive trappings that go with the 
school bands these days, the fact re- 
mains that the band, to be successful 
and worthwhile, must know how to 
play. From many school band directors, 
particularly those in the rural school 
districts where good teaching materials 
are not easily accessible, we hear the 
constant plea: “Which is the best pro- 
cedure to use for training the student 
band?” 


The two Belwin Band Builder manu- 
als, Part 1 and Part 2, comprise a 
logical answer. A _ beginning band 
course for class instruction of mixed 
instruments or full band, these two 
manuals are designed to lead directly 
into most Intermediate Band Methods. 
The director or teacher will be glad to 
learn that much consideration is given 
the two fold problem of (1) developing 
the individual player and (2) develop- 
ing group playing. 


Emphasis is on simplicity, Simple 
harmonized pieces provide a melody 
part for every instrument and an alter- 
nate band part, making it possible to 
adapt these tunes to any size group 
with almost any combination of instru- 
ments. 


A quarter-note approach, coupled 
with solos, ensembles, and over 100 
melodies, which are not too advanced 
for the young players to appreciate, 
make the work pleasant at all times. 
There are enough suitable pieces for 
several programs by a class or full 
band, Piano accompaniments are pro- 
vided for all melodies. 

PEPTIME ... HALFTIME... SKI 
TIME, Three BAND-ette folios, the 
first two by Acton E. Ostling, the last 
by Bill Laas and Fred Weber. Belwin, 
Inc, Conductor each $1.00. Parts each 
40c. 


These folios seem destined for bands- 
men who complain there is not enough 
variety in present-day band arrange- 
ments, Each of these folios is a sur- 
prise package of variety. The music is 
arranged in the same manner as the 
previously published BAND-ette folios, 





LLEWELLYN ROBERTS, Mus.D. 
Professor of Voice 


Midwestern University 
Wichita Falls, Texas 
Member, American Academy of Teachers 
of Singing, N.A.T.S. and N. Y. Singing 
Teachers Association. 
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with important parts strengthened and 
unimportant part eliminated. Each has 
only six different parts: melody, first 
harmony part, second harmony part, 
countermelody, bass part and rhythm 
(drums). There are no woodwind em- 
bellishments. 


FUN WITH MUSICAL QUIZZES 
AND GAMES. By David Ewen and 
Nicolas Slonimsky, Prentice-Hall, 70 
Fifth Avenue, New York. $2.95. 

Here is a collection of puzzles, 
charades, funny stories, famous say- 
ings, limericks and amusing drawings 


Memorizing, when desired, will be 
found easier with enough players on 
each of the six parts to “bolster” one 
another. The arrangements are effec- 
tive with small bands, and will make 
larger bands sound full and solid. 


that are sure to make your musical 
party or club program, at both junior 
and senior levels, an out-and-out 
success. Even the sedate student of 
music during his studies will find fun 
and pleasure in the collection, 


To challenge the reader’s store of 
musical information and _ ingenuity, 
there are cross-word puzzles, musical 
biographies and quotations to identify, 
and questions on instruments, bio- 
graphy, and many others. The result 
of collaboration of two of our most 
eminent modern musicologists, the book 
has wide utility for the music teacher. 


BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Youth Performs 
Own Concerto 





Daniel A. Sternberg, Dean 


Distinguished Faculty of 





Artist Teachers 


Young Terry runs through a composition 
while Prof. Jones looks on. 


Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his 
tory and literature on under-graduate 
and graduate levels. 


When Glenn Terry, youthful piano 
student of Earl C. Jones of Knoxville, 
Tennessee, performed with the Knox- 
ville Symphony Orchestra recently as 
soloist, it was noted by concert goers 
that he was not only exceedingly young 
for such a performance: Glenn also had 
composed the concerto that he played, 
which was in three movements and en- 
titled “Fairyland Concerto.” According 
to Jones, David Van Vactor, conductor e 
of the Knoxville Symphony, orches- 
trated the work for Glenn. 

Latest reports from Glenn were that 
he was preparing twenty pieces to play 
in the auditions. This summer he plans 
to attend the Frances Clark piano 
workshop at Brevard College in North 
Carolina with Jones. 


Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette 
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BAYLOR UNIVERSITY 


W. R. White, President © Waco, Texas 
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HOUSTON CONSERVATORY 
Superbly Located in the Residential Area of Houston 


Artist Teachers — Modern Studios 
Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 
Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 
3614 Montrose Blvd. 

















Houston 6, Texas 
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Audience Prefers... . 


By Anne Underwood 


Down in San Antonio, Texas, the serious musician is invariably 
faced with listeners of many diversified tastes. And here, as else- 
where, the seasoned artist considers the tastes of his audience first— 


his own preferences come second. 


There is doubtless no city in the 
nation with concert audiences more 
varied in nationality than in San An- 
tonio, Texas—and because of these 
racial differences, there is naturally 
a wide diversity of musical tastes. In 
this city of half a million people, 
scarcely 100 miles from the Mexican 
border, for instance, is located one of 
four of the International Institutes of 
the world. At San Antonio’s 8-year 
old Institute, 32 nations are represent- 
ed in classes that encourage the part- 
icipation of each in native folk music. 


It is by no means the newly added 
cultures, alone, that make the concert 
audiences in San Antonio distinctive. 
The surrounding area absorbed hund- 
reds of foreign colonists more than a 
century ago, many of these taking up 
residence in segregated settlements in 
the Alamo city. Foremost of these 
were the Germans and the Irish, with 
a generous influx of others coming 
later in search of new opportunities 
and free religion. There were also the 
Spanish-speaking people with the pre- 
dominant Mexican population still re- 
maining more or less segregated. 


It might well have been because of 
the hundreds of season-ticket holders 
of direct German descent, that Director 
Victor Alessandro of the San An- 
tonio Symphony spotlighted Die Wal- 
kuere in concert form on the first, pro- 
gram of this season. The occasion us- 
ually is reserved for more scintillat- 
ing music, 


Another instance of direct audience 
influence on concert performance came 
during the presentation of The Barter- 
ed Bride at the 1952 Opera Festival. 
The Czechoslovakian star, Jarmila 


Novotna, was informed that a large 
number of her fellow countrymen were 
present in the audience. To show them 
her appreciation, she shifted to the 
native language they shared and loved 
for her principal aria. 


Visitors are always charmed by the 
appreciative reaction of San Antonio 
concert goers. A writer of internation- 
al renown, on seeing for the first time 
Mexican children dance on one of the 
local Symphony’s Pops programs, 
marvelled at the warm response of the 
prevailing Anglo-American audience. 


Jorge Bolet, Cuban-born pianist, on 
a Tuesday Musical Artist Series con- 
cert, interrupted his performance to 
comment: “I just want you to know 
what a helpful audience you are! You 
are a wonderful audience ... a per- 
ceptive audience . . . an educated aud- 
ience. I am not judging so much by 
the applause that I hear as by the 
quality of the silence that I feel.” 


San Antonio is America’s largest 
military installations center, and from 
these installations is drawn an ever- 
reliable audience to attend the concerts 
week after week. A presidio since the 
historic day of the Battle of the Alamo, 
San Antonio is encircled by Fort Sam 
Houston, famed Brooke Hospital, 
Brooke Medical Center, Lackland Air 
Base, Brooke, Kelly and Randolph Air 
Force Bases. The personnel joins with 
civilians in carrying out many of the 
civic, charitable and cultural pursuits. 


There is no way of computing per- 
centage-wise the number of young men 
who attend concerts from the army 
and air installations—but they do at- 


(Next page please) 








UNIVERSITY OF HOUSTON MUSIC 
DEPARTMENT 


Piano, Organ, Voice, Theory, 
and 
Orchestral Instruments 
Degrees: B.M., B.S. in Mus.Ed., M.M. 


Distinguished Faculty Includes Members 
of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blyd., Houston, Texas 











TMTA... 


(From page 13) 


and produced by approximately 300 
people representing both the college 
and Lubbock, 


The entire series was produced and 
directed by W. Ferron Halvorson, as- 
sistant professor of speech in charge 
of radio and television at Texas Tech. 
Program planning included Halvorson, 
Mrs. Louise C. Allen, Raymond Elliott 
and Dr. Everett A. Gillis. 


MEET YOUR TREASURERS 
By Ruby K. Lawrence 





Mae Branom 


Without a doubt, one of our busiest and 


most capable local treasurers in Texas is 
Miss Mae Branom of the Brownwood Asso- 
ciation. She has taught piano, organ, and 
music education at Daniel Baker for a num- 
ber of years, and is now teaching the same 
subjects at Howard Payne College. Since 
February, at which time the two schools 
merged, her studio has been on the Howard 


Payne campus. 


A one-time graduate student at Columbia 
University and at the University of Oslo in 
Norway, Miss Branom was awarded in 
February the Honorary degree of Doctor of 
Music by Daniel Baker. 


She belongs to the American Guild of Or- 
ganists, the National Guild of Piano Teachers, 
the American Association of University 
Women, and Delta Kappa Gamma. She is a 
board member of the Brownwood Civic Music 
Association, pianist for the local Knife and 
Fork Club, organist for the Austin Avenue 
Presbyterian Church—and still finds time to 
serve as chairman of the Business and Profes- 
sional Women’s Circle of that church. In ad- 
dition to all this, she is a member of the 
Schubert Music Club and the Dolly Hobnett 
Club of Howard Payne College. 


Governor Becomes 
Choir Boy 


Governor Allan Shivers of Texas re- 
cently became an honorary member 
of the Denton Civic Boy Choir, accept- 
ing his bronze plaque of membership 
from George. Bragg—director of the 
Denton group and tutor and choir di- 
rector in) Victoria—while the 38 choir 
boys looked on. The ceremony took 
place in the governor’s reception room 
in the capitol building at Austin. 


“It’s the first time a governor ever 
became a choir boy instead of a choir 
boy becoming a governor,” Bragg said. 
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MICHIGAN THUMB 
MUSIC NEWS 


(With the Foster Studios) 











Members of the Thumb Music Forum 
were treated to a fast-moving pro- 
gram of choral music when the Don 
Large Youth Chorus appeared in the 
Marlette High School Auditorium re- 
cently. The tempo and continuity were 
those of the broadcasting studio, yet 
there was no lack of stage presence or 
spontaneity on the part of chorus per- 
sennel. 

Don Large, moving spirit behind this 
unique organization, projected himself 
as little as possible into the perform- 
ance. But only an extremely gifted 
personality could integrate these young 
singers into an _ esthetic unit that 
frolicked through a sparkling and cap- 
tivating concert. 

Selections ranged from the medieval 
“Echo Song” of Orlando de Lasso to 
“Dark Town Strutter’s Ball’. It is im- 
possible to imagine Humperdinck’s 
‘Evening Prayer” more appealingly 
sung. 

This is the Chorus’ second appear- 
ance before the Music Forum, and the 
applause bespoke the warm regard in 
which it is held by Thumb area music 
lovers. 


David Bayle, advanced student from 
the Studio won first place in the Inter- 
lochen Competition sponsored by the 
Sanilac County Federation of Women’s 
Ciubs. Betty Flansburg placed second 
in the same competition and Marlene 
Bell fifth. 











THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Associate Member of the 
National Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
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Drum Panorama Held 


The unusual “Drum Panorama” held 
at the Theresa Kaufmann Theatre in 
New York last month and performed 
by fifty drummers is reputedly the only 
one of its kind. Credit for its success 
goes to Sam Ulano, well-known master 
musician and drummer, who turned 
teacher and established the Ulano’s 
School for Drummers in Bronx, New 
York. 





Sam Ulano, master musician, drummer, and 
teacher, with prize pupil warms up for a 
drum rehearsal for the gala “Drum Pano- 
rama” held in New York. 


In performing the drummers beat 
out, in unison, music which ranged from 
ancient times to the present. Name 
drummers played in accompaniment 
with the students. Gretsch drums made 
by the Fred Gretsch Manufacturing 
Company were used throughout the 
programs. 


The Audience... 


(Continued) 


tend consistently in large numbers, far 
in excess of the series of concerts 
taken directly to the posts by the lo- 
cal Symphony. 

In November, directed by Alessandro, 
the Symphony played to a capacity 
crowd at Lackland. Of the tremendous 
numbers that came, hundreds could 
not be accommodated—a remarkable 
occurence considering that it was 
November 4th—election night! 

Then there was the phenomenal re 
peat-performance of Jeannette Mac 
Donald’s last visit in San Antonio. Her 
concert in the city’s auditorium of 
6,000 seats was directed to a packed 
house, predominantly military. To ac- 
commodate those who had been turned 
away the first night, she repeated the 
performance a second night—and ev- 
ery one of the seats was again filled! 

The concert audiences in San An- 
tonio are not marbled with racial and 
military segments obvious as_ such. 
These dissolve into a collective reaction 
group—warm and perceptive. The aver- 
age concert goer doubtless has the 
gift of discernment and is eager for 
the best in music, delivered with the 
highest authority with which the per- 
former is capable. 








MUSICAL KEY AND CHORD SLIDE 
RULE provides quick, visual method 
of mastering elementary harmony. It 
stimulates musical study and interest 
and brings within the reach of all an 
understanding of the mystery and 
magic of chords. By showing the signa- 
tures, staff degrees, scales, and basic 
chords of all major and minor keys 
it provides all the information needed 
for simple harmonization or transposi- 
tion of any melody. Has multicolor tie- 
ins for emphasis and simplification. 
Money back if not delighted. Key and 
Chord Slide Rule, $2.00 ppd. from 
METRO CHORD CO., 7510 Colfax 
Ave., Chicago 49, Illinois. 








CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 154 Member N. A. S. M 
For information, write Regisirar, 801 Oak St 
CHATTANOOGA, TENN. 











CMusical CAprts 


: 
Conservatory 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


MUSIC — DANCING 
SPEECH 





Faculty of 24 graduate 





specialists 
*¢¢+¢ 


Guest artist instructors make 
periodic visits in fall, spring, 
summer. 
































HORN CLUB WINNER 


More than eighty entries submitted 
from all parts of the Nation recently 
competed in the Horn Club contest of 
Los Angeles, sponsored by the Club 
and Joseph Eger. 


A prize of $200 was won by Albert 
Harris of Los Angeles for his “Theme 


$ 
> 
- 
ra 
oo 


wrTftefrTgTTT'"T?"T"'"T"'"T"T"t"T"T""r"rre 
AAA AA AAAAAAAAAAAAAAAAAAAAAAS 


JACOB EISENBERG 


Teacher of Piano 
Author of: 
‘Weight and Relaxation in Piano Playing’”’ 
Natural Technics in Piano Mastery” 





SVB 0004, 


‘The Pianist’ (Annotated Collection—23 
Compositions) 

The New Hanon’’—and other pedagogical 
works on 


‘Artistry in Piano Mastery” 


312 77th Street (UNion 3-7281) 
North Bergen, 
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and Variations” written for eight 
French horns, Winner of the Eger 
$200 award was Peter Jona Korn, also 
of Los Angeles, for his Sonata for 
French horn and piano. 


=) 
Festivals .. . 


(From page 7) 
impressive programs given during the 
third annual Festival of the Arts in 
Lawton, Oklahoma, April 12-18, spon- 
sored by the Lawton Womens Forum 
Arts Department. The Festival was held 
as part of the dedication of Cameron 
College’s new auditorium. 

In addition to the colorful Indian 
numbers, featured on the Festival mu- 
sic programs were Czechoslovakian folk 
songs, Italian ballads, chamber music, 
and Tschaikowski’s “Swan Lake Bal- 
let.” 

Festival directors were Mary Lavinia 
Young, prominent member of OMTA, 
general chairman; Mrs. Earl Deskins, 








co-chairman, and Mrs. Frank Killian, 
publicity, 





A beautifully illustrated folder, 
“Bayreuth 1953,” has been published 
by the Festival Committee and is 
German Tourist 
and authorized 


available from the 
Information Offices 
travel agents. 





MIRIAM 
WAGNER, 


Pianist 


ORCHESTRA 
SOLOIST 


Tone production. Methodic 
speed 


Sight-reading. 

vation of finger - independence, 
and endurance. Integration of technique and 
interpretation. 


Send inquiries to: 
MIRIAM WAGNER 
251 Brahan Blvd. San Antonio, Texas 

















——— SE SIT 8 











—_ 


Senior Colleges Sacred H 
Abilene Christian College 


Abilene, Texas 


Francis H. Mitchell, M.A., Chairman 
Fine Arts Division 


| Southern 
Houston, 
Baylor University Homer F. 
Waco, Texas Mus. D. 
Daniel Sternberg, Dean | 
School of Music and Fine Arts | Southern 


East Texas Baptist College 


Marshall, Texas Dean, 
Dexter L. Riddle, B.A., B.M. 
Chairman, Department of Music Southwest 


Commerce, Texas | Director, 
James Richards, Ph.D., 
Chairman, Department of Music Southwest 


Hardin-Simmons University 
Abilene, Texas 
E. Edwin Young, 


Henry E. 
M.M. 


Incarnate Word College 
San Antonio, Texas 
Sister M. Agnesine, C. C. V. I. 


Chairman, Department of Music Texas 


Lamar College T. Smith 

Beaumont, Texas 

George Parks 

Chairman, Department of Music Texas Col 
Industries, 

Mary Hardin Baylor College L. W. Ch 

Belton, Texas Chairman, 

Walter Gilewicz, Mus. D 


Director, Department of Music Texas Lut 
Seguin, 
McMurry College William S 


Abilene, Texas 
Richard C. von Ende, Ph. D. 
Chairman, Division ot Fine Arts 


Midwestern University | 
Wichita Falls, Texas 
Mrs. O. J. Didzun, B.M., M.A 
Chairman, Department of Music 
North Texas State Colleae 
Denton, Texas 

W. H. Hodgson, B. M., Ph.D 
Deon, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister M. Amabilis, M.A., M.M. 
be Department of Music 





| 
| Sister A 
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Houston, Texas 
A. E. Hall, M. M., Director 


Sam Houston State College 


Leonard Burford, Ed. D. Department 
hairman, Department of Music 

Austin College Huntsville 

Sherman, Texas 


C. R. Hackney, Mus.D., B.M., M.A. 
| Chairman, 


| Dallas, Texas 
| Orville J. Borchers, B.M., M.A., Ph.D. 
School 


San Marcos, Texas 
East Texas State Teachers College |R. A. Tampke, B.M., Ph.D. 


Georgetown, 


Alpine, Texas 
Glen Francis Davis, ; 
Chairman, Department of Music 


Christian University 
Fort Worth, Texas 


Dean, School of Fine Arts 


Texas 


Department of Music 


Daniel Sternberg 





eart Dominican College | 


Denton, Texas 


of Music | Department of Music 


Texas Technological 
| Lubbock, Texas 


| Gene L. Hemmle, B.S., M 
Chairman, Department of 


, Texas 
Department of Music 


| 

Texas Wesleyan College 
ane of Fine Arts | Fort Te gy 
Springfield, B.S., M.M., | Donald W. Bellah, M.M. 


, President 





| Trinity University 

|San Antonio, Texas 

| Albert Herff-Beze, Acting 
Department of Music 


Methodist University 


of Music 


Texas State College Austin, Texas 


| University of Texas 

| E. 
Department of Music 
| University of Houston 
Merrills wis, Ph.D. 
Chairman, Department of 
Houston, Texas 


ern University 
Texas 
Meyer, B.M., M.A. 


Mus. D., Dean, School of Fine Arts | 


wore Sern, Sage 

Dean, Department of Musi Stephen F. Austin State College parr A a, SE, Se 
Nacogdoches, Texas ae. — of 

Howard Payne College Frederick Baumgartner, M.M. | Plainview, Texas 

Brownwood, Texas Head, Department of Music lw 

Clyde Jay Garrett, M.M., Mus.D. bu wy Lio Callege 

Dean, Department of Music Sul Ross State College 3 


M. J. Newman, M.A. 


Chairman, Department of 


B.S., M.A 


| Seminary 
| Fort Worth, Texas 


McCorkle, B.M., Ph.D. Dean, Schoo! of Music 
* Junior Colleges 
ege of Arts : 

Kingsville, Texas Amarillo College 


idester, Ed.M., PhD. | Amarillo, Texas 


Division of Fine Arts Hood, Dept, of Music 





heran College | Arlington State College 


Arlington, Texas 


wegles, M.M., Chairman | gar] D. Irons, Mus. D 


Texas State College for Women 


J. W. Eberly, Ph. D., Head 


College 


Director, Department of Music 


William Doty, B.M., Ph.D 
Dean, College of Fine Arts 


Southwestern Baptist Theological 


J. C. Wray, B.M., M.A., Mus. D. 


Chairman, Division of Fine Arts 





TEXAS ASSOCIATION OF MUSIC SCHOOLS 


Blinn Junior College 

Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 
Cisco, Texas 
.A., Ph.D. Robert Clinton, M.M. 
Music | Chairman, Department of Music 
} 
|Del Mar College 


Corpus Christi, Texas 
C. Burdette Wolfe, M.M. 
Chairman, School of Music 





| Kilgore Junior College 

| Kilgore, Texas 

|Miss Anne Dean Turk, B. M. 

| Chairman, Department of Music 


Head 


| 

| Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 


Music 


Ranger Junior College 
Ranger, Texas 

Fred Baumgartner, B.M. 
Head, Department of Music 


Music 


San Angelo Junior College 
San Angelo, Texas 
William Ardis, B.M. 
Head, Department of Music 


Music 


San Antonio College 

San Antonio, Texas 

Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


| Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M. M., Mus. D. 

Head, Division of Music and Fine 
Arts 


Temple Junior College 
Temple, Texas 
Irene Havecost, 
Chairman, 


M.A. 


Department of Musi 


Conservatories 





Officers 
President Dr. 
E. W. Doty, Vice-President 


Clint R. Hackney, Past-President 


ar 


LT. 


Directors 
mabilis 


Paul 
Frances Mitchell 


Donald W. Morton, Sec’y 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A., 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 

Jeanette Tillett, President 
Houston Conservatory 
Houston, Texas 

Mozart Hammond, President 


V. Peck Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum. Pres 
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ABILENE 
BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


WOOTTON, Charles F. — Pianist, Conductor 
Piano, Theory, Public School Music, 2001 
South 19th, Abilene, Texas. 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 


JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas. 


AUSTIN 


ALLISON, Irl — President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


BEAUMONT 


MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 


BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 


GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood. 


RICHEY, Charles E.—Voice and A Capella 
Choir, Howard Payne College, Brownwood. 


THIEBAUD, Frederick—B.M., M.M., Professor of 
Piano, Department of Music, Howard Payne 
College. 


CANYON 


BRIGHT, Houston—Associate Professor of Music, 
West Texas State College, Canyon, Texas. 


CUERO 
Vee. Wm. W.—B.A., M.A., B.M.E., 


D. Director, Instrumental Music, City 
Schools. 


DALLAS 


BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2086. 


BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 


COBB, Haszel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 


JULY, 1953 


FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Res. Studio, und 
301 Whittle’s, 2309 Pennsylvania. 


GOLDEN, Mrs. J. Roscoe—<Associate Professor 
of Voice, Southern Methodist University. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for ‘pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 


KYLE, Maude Davis—vVoice-Piano; 4513 Cole 
Avenue. 


POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 


VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station, Denton, Texas. 


JONES, William E.—Professor of Music, Texas 
State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 420 Sherman Dr., Denton. 


OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’’ and ‘The Child 
Voice.” Texas State College for Women. 


SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 


MUTNICK, Mrs. Reuben — Teacher of Piano 
6313 Weems Way, E£) Paso, Texas. 


THE MORGAN Piano Studies, 1323 Montana St., 
Ph. 2-9502. 


FORT WORTH 


ACERS, Victor B.— Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 


BELLAH, Donald W.—B. Mus., M.M., Chairman, 
Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College. 


McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 


TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory. 3325 Ave. O. 








GONZALES 
BROWN-WYNKLE, Mary Helen, M. Mus. Ed 
Music Therapist for Gonzales Warm Springs 
Foundation and for Ottine Elks’ Hospital 
Crippled children. 931 St. Joseph Street 
GRAHAM 


IDDINGS, Frank E.—B.M Ed. Supervisor of 
Music, Graham Indep. Schools; Band Instr., 
Midwestern University. 


HOUSTON 


KEARNEY, Jane Mahaffey—Schoo! of Piano, 210 
Marshall Ave. 


SOUTHERN COLLEGE OF FINE ARTS—Dr. Ho 
mer F. Springfield, President. 


SAN ANTONIO 


FOX, Oscar J., available for personal appear 
ances in programs of his songs. 328 E. Mul 
berry. Soloists: Mary David, soprano; Art 
Dickson, baritone 


HARLAN, Henry Grady—Ph. D., Publisher 
Editor Southwestern Musician, Pres. San An 
tonio Music Teachers Ass'n 


LEGARE, Howard—B.M. Piano, Incarnate Word 
College. 419 N. McCullough Avenue. 


LOPER, Mary Stuart—Soprano. Teacher of Sing 
ing. 115 Humphrey Avenue 


OUR LADY OF THE LAKE COLLEGE—Sister M 
Amabilis, Director Department of Music 


ROZANCE, Trudie and Tony—dAccordion teach 
ers, Trinity University; Studio 2813 North St 


Mary's. 
SEYMOUR, Stella H., B. M.—Dunning Normal 
Instructor. State Affiliation. Studios—1419 § 


St. Mary’s. Woodlawn Place. Phone Ken 
wood 0559. 


STAFFEL, Tekla S., School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd 


STURCHIO, Frank G.—Director of Music, St 
Mary's University. 


SHERMAN 
MITCHELL, Francis H.—Chairman, Division oi 


Fine Arts and Department of Music, Austin 
College, Sherman, Texas 


WICHITA FALLS 
DIDZUN, Mrs. O. J., Theory, Chairman, Divi 


sion of Music, Midwestern University 
ALABAMA 

BELDEN, Lotta A.—Distributor of Color Symbol 
Rhythm Band Scores. 1509 S. 13th St., Bir 
mingham. 

PALMAI-TENSER, Mme. Rose—Voice (Opera, 
Concert, Oratorio), Springhill College. Private 
Studio Mme. Rose-Palmai-Tenser, 126 Houston 


St., Mobile 18. 


ARKANSAS 


BAILEY, Katherine Price—Teacher of Singing 
Fort Smith Junior College. Member National 
Association of Teachers of a Past 
President, Arkansas State Music ecochers 
Association, Fort Smith, Ark 


CALIFORNIA 


FUCHS, Professor Viktor—Voice. 1545 Nor 
Laurel Avenue, Hollywood 46 


WEES, Edna K., Teacher of Piano, 1644 War- 
nell Ave., Los Angeles 24 


23 

















COLORADO 
COFFIN, Dr. Berton—Teacher of Singing, School 


of Music, University of Colorado. Boulder, 
Colorado 
FLORIDA 
ONES Jehn Teacher of Piano, 
R. R. No. 1, Box No. 229 
Melbeurne, Florida 
ILLINOIS 
Chicago 
DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N 
Michigan Ave 
GANZ, Rudolph—President Chicago Musical 
‘ollege. 64 Van Buren Street. 
INDIANA 
IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 
ington, South Bend, Indiana. 
IOWA 
SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President 1009 25th Street, Des 
Moines 11 
KANSAS 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 
juest director of festivals. Head of Music 
Department, Kansas State Teachers College 
Emporia, Kans 
MASSACHUSETTS 


JOHNSON, Edna Cora—Teacher of Piano, Theory, 
Hirmony. 1396 Beacon St., Brookline, Mass. 
ONDRICEK Gladys Posselt Pianist-Teacher, 
, #f Music. Private 

246 Huntington 





MICHIGAN 
DELTA OMICRON-—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 18240 Meyers Road, Detroit 35, Mich. 


MISSOURI 
GE MUSIC DEPARTMENT. Mem- 


ber f National Association of Schools of 
Musi A. B. in Music and B. of Music Edu- 
tion degree Address the Registrar, Web- 
Grove: ), Missouri 
NEBRASKA 
HEDGES, Doris—Asst. Prof. of Music, Education 


& Piano, Nebraska State Teachers College, 
Kearney, Neb. 
NEW JERSEY 
FELL, Romley—Teacher of Singing. Member 


NYSTA & NATS. Studios: Home, 38 James St., 
Newark 2. 


NEW MEXICO 
DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 


er Danfelser, B.M., M.A., President. Faculty 
of 18 Teachers. 123 So. Broadway, Albu- 
querque. 

NEW YORK 


ALBERTI, Solon—Teacher of Singing, Coach in 
Repertoire, Hotel Ansonia, Broadway at 73rd, 
New York City 23 


ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 

HATCHEK, Walter Pianist-Coach-Accompanist 
304 West 78th St., New York City. 


HUGHES, EDWIN—Pianist and Teacher. Two- 


piano recitals with Jewel Bethany Hughes. 
Summer Master Class, July 6-August 15. 
338 W. 89th St., New York 24, N. Y. 
MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive, New York City. 


WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 
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OKLAHOMA 


COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 182842 S. 19th St., Chickasha, 


Oklahoma. 
RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 


19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 


PENNSYLVANIA 
MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 


UTAH 


CLARK, Allie W.—vVoice Teacher-Repertoire. 
1113 North 9th East, Provo, Utah. 


TENNESSEE 


HARRIS Cc. William—Head, 
Teacher of Voice. 

HARRIS, Zoe Lynex—Teacher of Piano and Or- 
yan, Martin College, Pulaski. 


Music Dept., 
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OMTA... 


(From page 15) 
ratings were: Carolyn Weger, Suzanne 
Weger, Sue Holland (three years); 
Linda Williams, Mary Ann Thompson, 
Karen Reynolds, Sharon Reynolds 
(four years); Marilyn Miller (six years 
in piano solo and piano concerto); 
and Louann Jones (eight years in piano 
solo and three years in piano concerto). 
Miss Jones also won first place in 
the Piano Technicians Award on the 
same date. Miss Jones and Miss Miller 
were awarded first place in the Junior 
Auditions in a piano concerto per- 
formance. 


Hughes Pupil Performs 

Bess McLennan Hughes of Tulsa, 
prominent member of OMTA, NATS, 
and of the Tulsa MTA, presented 
Dorothy McCormick, soprano, in a 
beautifully performed concert at Phil- 
brook Auditorium during May. Miss 
McCormick sang arias from Mozart 
operas and from Gounod’s “Faust,” and 
songs by other well known composers. 

Accompanist was Mrs. R. R. Mc- 
Fadden of Tulsa, 


ASMTA... 


(From page 14) 

Herrold E. Headley, was heard in a 
number of Arkansas cities during the 
month of April. Some of the concerts 
were given at high schools, while 
others were presented under sponsor- 
ship of various civic organizations and 
church groups. 


The 45-member Ouachita College 
Choir, Arkadelphia, directed by Fred 
Becker, made a 10-day tour of Arkan- 
sas during April. Gaul’s oratorio, “The 
Holy City” was featured for the church 
programs, and a choral fantasy, “The 
Rio Grande”, made up pari of the high 
school programs. 

In May the group went to Houston, 
Texas where they had been invited to 
sing for the Southern Baptist Con- 
vention in session in that city. 


In a Piano Festival held in Little 
Rock, 15-year-old Sondra Holiman of 
Little Rock was chosen to represent 
Arkansas on the Southwest Division 
Student Concert held in Oklahoma City 
during tht recent convention. Sondra 
is a pupil of Mrs. Bernard E. Jansen. 


The Arksnsas State Teachers Col- 
lege opera workshop at Conway pre- 
sented “The Medium” and “The Tele- 
phone”, Gian-Carlo Menotti’s contem- 
porary operas, as the final event in the 
1953 Festival of Contemporary Arts. 
Howard Groth is the director of the 
group. 

Milton Trusler, head of the Music 
Department. announced that the choir 
and symphony would go on tour in 
Arkansas. 
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Always Ready To Serve You 





Whittle music co. 


The Southwest's most complete music house 
1108 Elm Street, Dallas 111 North Bois d’Arc, Tyler 











Sheet Music . . Records . . Instruments 
- complete musical service. Stop in 
or mail your order to 805 Congress, 


Austin, Texas. 





J. 














SOUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 


Dallas 5, Texas 


Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 
Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 
Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's ffice 


HOMER F. SPRINGFIELD. 
B. A.. M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 














TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 


Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M.., 
Chairman Division of Fine Arts 

















De You Want A Fally Rounded 
Musical Education ? 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 











AHS CHRISTIAN 
dniVeRsIT’ 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 




















Professional training for 
all areas of applied mu 


sic, theory, musicology, 
opera, and church mvwu- 
sic. 

The facilities in building 
and equipment are of 


the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 


Dean. 
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Franklin Washburn 


NEW STAFF MEMBER WITH 


Southwestern Musician 


in the capacity of 


MANAGER and ASSISTANT TO THE PUBLISHER 
H. GRADY HARLAN 





Mr. Washbum is a well-known violinist, conductor, 
and teacher of Houston who has succeeded in an out- 
standing way as a business man. He has played on the Houston Symphony for 
a period of fifteen years. He is the owner and administrator of KAMP KARAN- 
KAWA MUSIC KAMP (Kerrville, Texas), which is to Texas what Interlocken is to 
Michigan and the area to the south. 


In addition to the managerial duties, Mr. Washburn's primary duties will be ad- 
vertising sales. 


Mu. Washburn, who is both musician and secretary 
by training, will devote considerable time to the Maga- 
zine'’s circulation, and the maintenance of the Profes- 
sional Directory. 


The Washburns have sold their home in Houston and 
will move to San Antonio early in August. 














